ACCA EXHIBITION POLICY

-  Bince December 1798% a new seriegs of exhibitions have been
installed at ACCA. These are part of the broader based program
which ig now in place. Central to the program is the focus on
ideas which shape current art. Contemporary art has been and
continues to be an art of ideas pushed beyond the established
art systems. These ideas must be debatsd & continually talked
about. ACCA provides a forum for this.

- Role\Functioni

ACCA‘s role is to meet the needs of artists as they reguire a
space to experiment, to make site gpecific inmstallations, to
perform, to sxhibift gpecific projects on current issusms, to show
tfilms, to lecture, to hold forums, poetry readicngs,musical
recitals and a number of other challenging activities relevant to
the cultural life of the city.

~ Theg function of the activities held at ACCA is to increase
public awarensss and understanding of contemporary art and
related disciplines in the humanities and sciences. Contemporary
art at ACCA is placed within the widest paossible context in order
to encourage public support for initiatives that will help shape
this country’s future cultural heritage.

~ Exhibitions:

ACCA’s commitment is to excellence and innovation through & range
of new initiatives. Its primary objective is to mount

axhibitions that bring audiences the very best current art.

In accordance with ACCA’s pulicy, when selecting artists to
participate in these exhibitions, the aim is to take an open and
pluralist approach so as to ensure that the widest pomsible range
of practices and concerns is represented. The emphasis is on
single artist exhibitions/installations as these beost unfold the
atist’s work and offer new insights which are both provocative
and gducational.

= Publicationst

A major publication in the farm of a comprehensive illustrated _
anthology will be published every 18 months, This will include i
essays, interviaws with artiste, writers, theatrs & film
diractors as well as prose and paetry relevant to The ACCA
Anthology . It will be a book of about 250 pages and will be a
record of 14 exhibitions and related stucational activities held
at ACCA from December 1989 to June 1991.
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