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Features 0 ENTERTAINMENT

XHIBITIONS
s with special
a themes seem- to

bring out either the best

or worst in artists and
- promoters.

I recall a bizarre show dur-’

ing the Sixties for which pain-
ters were required to paint

only - about: the local wine -

" scene;. abstract artists abah-
doned: their normal. cbscur-

ities'for the oceasion in favor

" of showing: pioneer.wine-mak-
- grs: peering hopefully . at the

red-in glass tulips; landscape -

. painters did their usual thing
with-the clouds,” but with a
- famousi winery: highlitfina

break throughthel gnt‘eytVal- -

- ley cumulug:s

.+ Official-theme. shows:since
have. been:just’ as hilarious,"
because more; pretentious..
Artists are often selected spe-.

cially to endotse: some ¢ura-

tor's idea: of what the fashion -

is, was, ought to be.

Powell St. Gallery (South:

Yarra) has a better idea. The
directors have invited 26
artists to show a still life or

interior. Lots of flexibility,

just as much as for the land-
scape theme this gallery had
some. time ago. And no need

. for artists to cook up some-

-thing they would not normally
paint. - - :
. For any such show to look
. good, variety and quality are

the key words. So, at Powell
“8t., no boring _conformjtg of -
sor’:

- style, no obvious weak|

By RONALD MILLAR
~ John Scurry’s still-life

-~ at the Powell
8t Gallery.

categories, Does Bob ] ez%gnss
witty 'little, cutout’-of -Kevin:

_Bartlett’s footy sweater-qual-
ify . as  still-life? If: pot, then .

what igit? Guy Stuart hastwo

- large ;Portraits-,"_bne tthe many:.

ery. fine:they are both posed”
.. indoors: inferiorss o
- GGeoff Lowe, . perhaps. ton.’
rgue-n-cheek, does a dry.and.
sariti-heroic analysis of a-skull,. -
‘with:medical labelling. Skulls:
“are traditional; but this year,

very:

death-is really.in

= John Seurry’s careful studio .

composition: works: on

- associations =~ eactus; succu-,

lent pear; skeleton — but com-

resses the shallow space be-

ween furniture and wall in a
peculiar way. o e
Fran Van Reimsdyl's grey
work looks. like:“a@n- ancient
excavation-site, - i
Westwood's exotic butbs are

dead-pan specimens stuck out

of context against a blank
wall; and Peter Ellis (Kitchen
Domestic with Slug) makes a
garody of Alice, complete with
ottle of sinister liquid, -

“Len: Frenehiand Sam

Fuilbrook” show. strong- pain-
tings,:Brack. and’ Senbergs

“theifusual powerful drawings,
-‘and many other fine painters

formof: art for anyone with
o;nethmg"specmi to say. -

tralian Centre for Con-

" temporary | Art’ (2 pompous

title in the circumstances) in

Dallas Brooks Drive, the Do-
.. Tain: South Yarra, funded by

the Visual Arts Board and the

. Ministry for the Arts, is just a

useful and- pleasant  space,
quite small, in a garden set-

‘ting. Nothing much has hap- |
pened there yet. It started

with' PR fanfare but a very

. modest selection of works re-

cenily; and it badly needed an

exeifing solo - exhibition to-

establish its credentials.
Unhapplly, its second show

has neither the zip of novelty -

ner does it pack the visual

. power that might. lend the
. centre any more status than a

minor commercial venue,

. . Michael Mulcahy, a visiting '
* Irish artist who shows hig Aus:
tralian pictures here, paiaé&;_iﬁ; '

are ‘represented by major
works: in- this high-class; ex-.
“hibitien oo e

o The still-life; a convention -
‘that - bégun’ before the Ro-
Smans, is still'a'valid and fertile

“watcher. Totemic forms;tribal

¢ Sprirdt. Allenation:: - i
.%ro'mising; no more:; Edge of

A AELBOURNE'S new Aus: |
- {pa,

. perﬁcial, .

‘mate and _non-threatening.

- worthi working on fu

the coarsely figura: ode
familiar - to. any. art-fashion
signs, interaction. of cultur

time, place; mystery of The
Qutback, mystery of “T

“Two or- three . works: are -

he Forest (dark figure emer-
ng-. from trees); Conflict 1
e figure'in the bush); Cen-
tral Australia 3: Mulgahy's is
not the most sparkling ver-
sion of all this we have seen;:
and too many pictures here:
look hastily conceived and su~ -

HYL Waterhouse (Leveson. -
“Gallery, 130 Faraday: 8t.,.
Cariton) goes about her mild = |
impressionism in. much- the
Same way as ever.® - .
Children -lean into- the
breeze, the . skies __%O}v. the -,
water shimmers; all is: inti-- =

There Is still a place for this
delight in the paint, this affec--
tion for the momenti. ~: .o
. The- large - folding' ‘screen, .:
painted- high-key; seems. like -
an experimental ~departure
and .looks 'unfinished: but




