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Bringing art

to attention

Amidst the freshness and greenery of Melbourne’s Botanical Gardens
a modest, white brick house plays host to a feast of creativity.

Driving along Dallas
Brooks Drive, one could
easily mistake the re-
vamped Victorian style
building now known as
The Australian Centre for
Contemporary Art, as be-
ing a residence.

Only a small, neatly
lettered sign hanging
from the front gate gives
the clue to passers by.

Yet despite its modest
visual profile, the first
public gallery in Australia
to be gevoted solely to
exhibiting contemporary
art is ever increasing in
both popularity and pub-
lic awareness.

Opened less than six
months ago, the centre is
already receiving wide
acclamation for its pro-

ram, encompassing

oth national and inter-
national works.

Inside, a $60,000 re-
modelling job funded by
the State Government
and the Visual Arts Board
of the Australia Council
has provided exhibiting

space accommodating 20

artists” works.

Centre director, John
Buckley, described the
venture as “just a small
beginning’’.

““The government
thought this was a good
place to start the Con-
temporary Art centre, but
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_since it opene

the notion has never
been held that this is all,’”
he explained.

“The long term plan is
for an institution that will
take the pressure of con-
temporary art off the Na-
tional Gallery of Victoria
an institution that will in-
clude a bookshop, re-
source and information
material, a coffee shop,
lecture theatre and will
house a permanent col-
lection of contemporary

art.
Need

“For so long there has
been a need for such a
facility.

“Until now, Australia
was the only civilised
country in the western
world that did not have a
museum of contempo-
rary art. No organisation
in this country had ever
attempted to show con-
ermiplol aiaySsasiat
exclusively.”

Mr BucY(Iey has been
with the Australian Cen-
tre for Contemporary Art
last Sep-
tember.

His job was to re-de-
sign the interior of the old
Victorian residence and
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to establish the gallery as
it is now.

His credentials, starting
as an artist, working for
seven years at the Van-
couver Art Gallery in
Canada, and as the direc-
tor of the Institute for
Modern Art, Brisbane,
among other appoint-
ments, make him more
than able.

Sitting back talking,
dressed in jeans, a
checked shirt, tie and
corduroy jacket, it is ob-
vious the man knows his
art.

With determination
and direction he ex-
plained that the centre’s
program “‘attempts to en-
compass what is current
in the visual arts,” includ-
ing works by internation-
al artists whenever possi-
ble, a feature he
considers important for a
public gallery.

To date, Mr Buckley
believes the exhibitions
staged at the Australian
Centre for Contemporary
Art have been highly suc-
cessful.

The gallery’s ninth and
current exhibition Visual
Tension, is a unique col-
laboration between the
centre and the arts maga-
zine Tension.

Under the title Visual
Tension, the magazine
features the black and
white works of 20 artists,
including Imants Tillers,
Peter Booth, John Leth-
bridge, Peter Tyndal,
Howard Arkley and
Vivienne Shark Lewitt —
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director John Buckley

all of the works are on
display at the contempo-
rary art centre.

Mr Buckley said the
special edition of Tension
magazine was an attempt
to produce an exhibition
that could be held in the
hand — a means of tak-
ing contemporary art to
an audience far greater
than a gallery could ever
attract.

Broadening the
public’s exposure to con-
temporary art is a role

which he sees as vital for
the centre.

For far too long, he
said, contemporary
waorks “have not rated a
prominent place in
ﬁeople’s minds,’”” and

ave been subject to “a
cliched image.”

Through what Mr
Buckley calls an
“outreach” program, he
hopes the centre can
“redress” the problem of
the public’s view of mod-
ern art.
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