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STRATEGIC PLACES

Miram Cahn was bom in Basle, Swizerland in 1943 ard lives in
Basle. She swdied at Gewesheschule (Schost of Decorative Arts,
depantment of grephics), Base! 1968-73, and Asefier der Stadt
Basel, Paris, 1978-79. Cahn has had numerous one waman angd
group exhibitions since 1977, and has been active in the
Women's Movement since the mid-seventios. She is currendly
showing at the 1986 Biennale of Sydney.
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List of Warks

1. STRATEGISCHE ORTE (STRATEGIC PLACES) 1985
Black chalk on paper
Installztion of drawings
Couriesy of anist

2. Das Wilde Lieben (Savage Loving} March 1984
10 smicute video
Courtesy Ast Gatlery of New South Wales

STRATEGIC PLACES

The drawings in this exhitition form part of a wider series aof
works in black chak currsnily being displayad at the 186
Biennale of Sydney. The artist describes the series in the
fallowing words:

the core of this work is a colored booklet and a black and white
booklet. the drawings in the black and white bocklet are femala
figures, children, animals, and heads. in the colored one they are
atamnic bembs and hydragen bombs.

in addition are big landscapes; mountains, lakes, oceans, hills,
cities, waters. for the most part they form rooms, for example
Water-mountains-cisy = one raom,

then the series: “with the children and animals, twa sides {of my
heing}, the exact look™. in “with the children ard animals”
swirling vwomen, children and animals are mixed together, the
womsan move differently, they are lyirg or standing or lawering
their heads o7 spreading their legs or dancing and so or, whils
the children and animals are not participating. “two sidas {of my
being)” is for myself an unclear tide, and “the exact look™ are
heads: they look very closely or they look inside and sometimes
they are my ancestars.

the procedure is called “reading in dust” {L1S.) 1 spread black
chalk dust on to paper and “read” with my hands like wise
womer ysed to read in tea leaves or coffee grounds or water
the bigger works i de on the fleor. the dust spreading transtorms
into sewing, and the scale seduces me into the 1083 of view and
control,

“bleedingwork”, “ovuladionwork™ are titles which show the exact
moment of their origin: hefore my bieeding and durng my
ovulation. | work with these sascial energies because they give
me indications about vanished or hidden or repressed female
culuze.

{text from DAAD eatalogue apnl 1986, wanslation by Brgiie Weise)
Miriam Cahn, 1986
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