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Family Myths

The use of the term ‘myth’ refers here to the idea of a traditional narrative that embodies beliefs
associated with society or culture. It is not meant to imply an ‘untrue story’ as myth is sometimes
understood. It js meant instead to suggest stories with a certain power, stories which are valued and
continually re-asserted and retold within the family. Neither however, is the term ‘myth’ intended to
imply an over ambitious attempt at absolute truth. Memories and family photos present us perhaps

with as much truth as we can bear, or are happy to reveal.

‘Family Myths’ looks at how human nature is represented through stories within the family
culture. Within the family conversation and the family routines, stories and photos help create the
vocabulary by which the past is understood. They become part of the language that the family
speaks, circumscribed by custom to certain usages, seen and heard on certain occasions. Comn-
fortable or poignant, they map the family’s progress, create the family history.

In this exhibition, Pearl and Tom have agreed to allow their stories and photos to be taken out

of the family setting to which they are intimately attached. The re-contextualisation of these valu-
able items takes them away from their meaning within the original family conversation. They are
shown in a different light, more or less as artefacts — seen from all sides as it were.

All families have their myths. The photo album is our most popular shrine. Tom King's vast

collection of photographs date back to when he was eight with the gift of his first camera, a Box
Brownie. His interest in photography led him to adapt camera lenses, to construct his first enlarger.
With the exception of a few recent colour photos, the selection made for this installation comprises
black and white photos taken and printed by Tom from 1935 to the 1960s. In this period he grew up,

commenced his teaching career, met and married Pearl and raised six children with her.

Pearl’s stories in this exhibition go back to her childhood in Dirranbandi. When she and Tom
began courting, their relationship was a controversial affair within the society of the time, as it was
indeed for both their families. Pearl speaks nowadays about the pioneering aspect of their marriage.
In Queensland at that time it was simply not acceptable for blacks and whites to wed.

‘Family Myths” has come about in response to an invitation for Leah to produce an exhibition
dealing with her cultural identity. Leah has chosen to draw on the historical narratives of her par-
ents, whose stories speak of the influences of two diverse cultures. Yet, there’s something which is

shared, that transcends the ‘historical’. Conversations with Tom and Pearl often turn to their strong

spiritual beliefs where they might speak of tools of divination, affirmations, or the divine in all

things. To bring out this powerful influence, Leah and Duncan have drawn from the environment at Tom King and Pearl Rigby
Traveston in south-east Queensiand where Tom and Pearl live to create images and sounds that Southport, Qld. 1947—-48
speak of the natural world and its spirit essence.
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