


FOREWORD
The idea for U.K. Wit + Excess germinated during a London visit in ’93. ] was on holiday and staying with a friend
in her Brixton council flat. It was winter. On those days when it was merely drizzling but hardly clement, I
would set out to visit overwhelmingly vast galleries and museums. Epic venues hosting epic shows. AMERICAN
ART IN THE TWENTIETH CENTURY at the Royal Academy, the promotions for this show resounding on
posters everywhere in Ben Hur - strength type faces. Squeezed into hardly adequate buses and tubes, one would
then spill forth into cavernoﬁ-s chambers of seemingly endless cultural display. Later, shrinking home to the

modesties of the flat. Compelled back and forth through these spatial conundrums, is the fate of the tourist.

U.K. Wit + Excess happened in counterpoint to this conundrum. It grew out of my desire to see art and the artists
singularly. In studios and homes I visited friends of friends, who knew other artists, who were friends. This show

does not attempt to be an overview, but is a response to the lively art and artists that I met.

1 would like to thank the following people for their enthusiasm and assistance: Paul Hewson, Suzy Treister, Kathy
Timotheou, Kevan Keeler, David Broker, Julian Bowran, Fiona Lettuce Croall, Richard Grayson, Craig Smith,
Betty Sowden, Geoff Riley, Mike Yates and Telecom. Finally, I would like to thank the artists for their good

humour and patience. L.E. Young

L.E. Young is an Adelaide based artist.
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GOING OUT OR FORTH

The artists in U.K.Wit + Excess are anxious not to be identified with a particular set of critical or political frameworks,
according to Lisa Young, the exhibition’s curator. Indeed, the works in this exhibition range over a wide field of
preoccupations and strategies. However, if we are to concede this, how then might it be useful to think about the work in this

exhibition? After all, no curator however open-minded, approaches the selection of an exhibition completely innocently.

Lisa Young has selected the work of nine women artists, conscious of the historical moment in which they were made: that
moment in which the “post-colonial boomerangs home” (to borrow her own felicitous phrase), a moment in which Great
Britain, like Australia, is finally and irrevecably conscious of, and altered by, the presence of others. In this moment, the
conditions of practice which western women artists have had to negotiate for twenty years or more, those conditions which
place them ocutside the centres of practice, have come to represent a cultural truth for other marginalised groups, and the

implications of working from this position have become part of an ever-more complex and subtle set of discourses.

My purpose in this essay is to engage with the self-evident truth that the cultural conditions in which women live, frame
the strategies which they employ to inscribe themselves and their practices. Twenty-five years or more after the breaking
of the second wave of feminism, the agendas are not nearly so clear-cut, and in thinking about this work, it has seemed
pointless to try to identify a common terrain in terms of subject matter, or a coherent political position. Indeed, to engage

with the very idea of a single, coherent reading seems to miss the point of this exhibition.

Rather, coherence makes itself felt in terms of certain characteristics, certain resistances which, it seems to me, are also a
strong hallmark of work by women artists in Australia. The works in this exhibition are allusive, never prescriptive; they

represent a commitment to the object; they interrogate their critical contexts and the contexts of their practices; they
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utilise the polymorphous language of installation, and they explore the ambiguities and poetic implications of materiality

to insist on a multiplicity of meanings.

Indeed, notions of ambiguity, of shifting meanings, are at work in its very title. The Shorter Oxford Dictionary defines

“excess” as :

1. The action of going out or forth, departure from custom or reason; 2. ...extravagant feeling; 3. The action of
overstepping (¢ limit); going beyond (one’s rights, decency, limit) 4. Intemperance ...the act or state of being greater in

amount or degree than is usual, necessary or right.

Wit, it reminds us, carries with it many shades of meaning, including “the seat of consciousness ...intellect ...reason
...talent ...quickness ...liveliness and humour”. The work in this exhibition tests the space between permission and
transgression, it “goes out or forth”, both literally and metaphorically, in its public status as a touring exhibition, and in its
renegotiation of the margins of contemporary practice. The work is characterised by all of those calibrations of meaning

implied in the word “wit”, being conscious of itself, humorous, adroit and intelligent.

Moreover, implicit in its title are qualities inseparable from the condition of those who would describe themselves as the
margins of culture whilst participating in the language of its centre. Wit, with its implications of both intelligence and
parody, brings with it a detachment, a sense of perspective not possible to achieve from the middle of things. The necessity
to “go forth”, to “go beyond (what) is decent”, implies that the subject lives by conditions imposed by others. Indeed, notions
of transgression and subversion lie at the heart of the works in this exhibition, prising open the spaces between often

contradictory discourses, holding them both open to be read.
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Hermione Wiltshire and Helen Chadwick, for example, have made works which operate on two discursive levels which,
whilst negotiating notions of corporeality and desire, also recognise how these operate within their conditions as art works.
They manipulate the qualities of their materials and the seduction and presence of objects to subvert notions of taste, and
to allow space for the tacit, forbidden discourses of desire to be made visible. Wiltshire’s Introduce places a photograph of a
sphincter under a glass dome set in a bezel of stained and polished woed. The connotations of the lovingly polished, almost
greased wooden frame spill over disconcertingly into the subject matter of the photograph, setting up an unsettling tension

between seduction and repulsion, desire and taboo.

Helen Chadwick’s Glossolalia is an evocation of a kind of ecstatic condition (underpinned by its title, which means
“speaking in tongues”), in which the margins of gender representation blur and break down under the weight of the
hermaphroditic connotations of a pyramid of bronze tongues. At the same time, its materiality shifts ambiguously,

referencing both subject matter and the conventions of representation which frame it.

Redolent of trophy, of status, of a rite, the meticulously cast bronze tongues and the mantle of fur which surround it, also
hum an ironic subtext, invoking the heroic connotations of conventional sculpture on the one hand, and the material
language of surrealism on the other. Thus, Chadwick subverts not only gendered assumptions about desire, but refers to

the tacit gendered implications of the ideologies of recent sculptural practice.

Whilst the work of Chadwick and Wiltshire negotiates several discursive spaces, Elizabeth Wright is preoccupied with
reconfiguring modernist icons. Her replica of Le Corbusier’s Perfect Cube, reduced by 50% to the level of knee-high kiddy
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furniture, deals a swift kick to the shins of modernism, lterally cutting its discredited ideologies down to size. Le Corbusier
and the other early Modernists were notorious for their blindness to the conditions of domesticity. Wright wreaks a belated
vengeance upon him by this witty emasculation, and incidentally also to the office space, that other institution equally blind

to domesticity, for which the expensive reproduction Le Corbusier “classic” has become a status symbol.

If Elizabeth Wright domesticates the pristine spaces of modernism, Jemima Stehli, Kate Davis and Suzanne Treister
might be seen to investigate the intersections between the fields of representation and “real life”. Stehli’s resin
reproductions of domestic objects provide an adroit commentary on notions of taste and style, alluding wryly to both the
history of Dutech still life and domestic genre painting, and the contemporary kitsch reworking of the still life convention:
the baskets of plastic fruit and vegetables seen in restaurants and private homes. Her works do not, however, invite
odious comparison. Their affectionately parodic quality is designed to reinsert the quotidian back into the subject matter

of art work, rather than to reinforce the aesthetically distanced position of the connoisseur.

Something of this agenda also informs the work of Kate Davis, who inverts the grand gestures of conventional sculpture,
constructing devices to explore the unconsidered spaces of the gallery. Her objects mirror the secret aceretions of dust, fibre
and hair which collect in a crack in the floor, or reflect the dormant airspace between ceiling and wall. In serutinising these
spaces, she problematises the gallery space, mapping its own physical margins and peripheries, documenting its invisible
minutiae with the same absorption as the nineteenth century naturalist bent on naming and possessing the microscopic

animalcules which inhabited the liminal territories between shore and sea.

Suzanne Treister and Emma Rushton also refer to the everyday, but their agendas are different. For these artists, the virtual
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space of the computer and the fictional space of television become sites in which to reflect a number of ideological possibilities.

Suzanne Treister’s constructions invoke the mimetic facility of the computer’s virtual world. Furniture from the Hallway
of the Virtual Castle delivers objects, which, though three-dimensional, are strangely two-dimensional and cartoonlike in
their effect. The florid excesses of the surfaces of her work become a metaphor for the limitless resources of choice which
the computer offers: the promise of perfect replication, for example, but always invested with the slick ghost of its origins.
The ambiguous gualities of this work allow for a slightly sinister register to be heard, the overblown character of its
surfaces suggesting a rather oppressive, fascist quality in which might be heard the echoes of a debate in which the easy

promises of technology are called into question.

In Emma Rushton’s Seen and Heard Everything, Said Nowt images of monkey suit corpses, wittily complete down to their
bare bottoms, sprawl in the attitudes of TV police fiction stiffs. These idiosynceratic and strangely poignant images collide
the fictional fields of childhood fantasy, television and the gallery. Their funny surfaces, redolent of the dramas of
childhood play, reverberate with sinister undertones of domestic viclence, insinuating life’s tacit quotidian dramas into

art’s subject matter.

The work of Anya Gallacio and Laura Godfrey-Isaacs explore the ambiguities of substances, invoking their metaphoric and
poetic qualities to extend meanings and suggest certain conditions. Gallacio’s bed of salt, surmounted by a sandwich of
glass and blood represents a richly metaphoric field in which connotations of antisepsis, pain, wound and contagion coexist
with allusions to the laboratory and the clinical. This work refers to the painful conjunction of the subjective, corporeal

experience of illness and pain with the detached and rational systems of Western “healing”.
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Godfrey-Isaacs’ work, on the other hand, unfolds a series of material puns which deliberately withhold the material
qualities which Gallacio’s work explores. Her collections of unspecified effluvia, with names such as Mud, Slime, Dirt and
Gum are fabricated out of oil and medium, cast and contained into neat cubes of substance. In this way, Godfrey-Isaacs
plays out a kind of visual prick-tease, in which the materials’ visual qualities are represented, but their physicality is

denied them through the same process. Abjection with no objections, perhaps?

If the work in U.K.Wit + Excess is ambiguous and inclined to hold open and explore several positions at once, it would be a
mistake to assume that it is unsure of, or even sorry for itself. In fact, the overwhelming impression which this work
conveys is a distinct sense of self-assuredness, both in terms of its confident relationship with materiality, process and
space, and in the way in which it understands and commands its own position within visual arts practice. In the hands of
the nine exhibiting artists, ambiguity and polyvalency become a subtle tool to problematise the field of meaning in visual

arts practice, and to interrogate the assumptions which underpin its central narratives.

Anne Brennan, Canberra 1995

Anne Brennan is a practising artist, and teaches in the Art Theory Department of Canberra School of Art .
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ALICE ON THE NOBRTHERN LINE

One feels oneself almost to have stopped over at a '70s
boutique some place on the information superhighway wedged
in alongside the kind of department store that may boast a zoo
or police departmant on its fourth floor, art monographs on the
secend, speciality groceries on the ground, whilst offering
undies from refrigerated displays in the basement. Next door,
snuggling comfortably, is the rather ambiguous frontage of what
was once, most likely, a sex shop (closed for renovations). In a
Dickensian alley, running between our world and theirs, cne just
catches sight of a rather smart lady peering intently at a vicar
through her magnifying glass. A lemon rolls slowly out of her
grocery bag. On the video screen Kate Davis sits for an hour
with a lemon between her knees, sgueezing gently almost
motionless, in silence {"squeeze my lemon baby ‘il the juice
runs down my leg’ Led Zepplin). The iemon as hermaphrodite -

simultaneously breast, penis and vagina, solid, liquid, gas
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collapsed into one — is memorialised in bronze on top of the
monitor, its particles now even more close-packed, seemingly
stationary, proffering ‘its’ weight upon time and space. Davis
excels in rather perversely understated genital/spatial
conundrums. What may appear at first glance o be a rubbery
manhole on the floor reveals itself to be a circular mirror,
concealed from above but visible to the stooping skew-faced
investigator, allowing viewers a visuglly infinite penetration of the
space below the floorboards.

In descending into the hole Alice fashion we experience the
reverse in scale transformation. Only after bumping into the
room below does it become apparent, encountering the
scaled-down furniture and telephone books of Elizabeth Wright,
that we have doubled in size. Trying to get comiortable in a
haif-size version of a Le Corbusier chair one begins to wonder

whether there is a link between the Internationatl style in
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architecture and the unaffordability of property in London. One
might imagine that the one had hoped to ease the other.
Whereas the reality is such that the prohibitive cost of anything
much larger than a studio flat really necessitates the
renegotiation of the size of one’s furniture. Concurrently the
recession has brought about a situation (at least in parts of the
art world) where a reduction in market-orientated career
opportunitiesfegos has certainly reduced the burden on the
skull in its containment of the goods within: the shrunken egos
fitting more easily into their modest homes.

Jemima Stehlis's piece for the show also subscribes io the
aesthetics of the replicant: an arrangement of household objects
cast in brightly coloured resins. Perfectly seamless and
seductive they take one back to the early days of Habitat and
the arrival of lorry loads of Swedish furniture: gocd design
for all, plain red mugs and vases bought on a sunny Saturday

morning along with the fast pair of Inca socks one would
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gver buy. These are not the irony clad, Baudrillard-inspired
surrogates of the '80s, footnoted all the way to the bank. There is
a modesty and joy in a return to the simple pleasures: melamine
bowls, Modern Art, Mondrian and Matisse, whilst simultaneously
maintaining a flirtatious relationship with the ali-too-farniliar
conventions of recent art practice.

Likewise, Suzanne Treister’'s Furniture from the hallway of the
virtual castle from the series Q. Would you recognise a virtual
paradise? exists both ideologically and hypothetically in a very
different space from the furniture sculpture of the '80s.
Accompanied elsewhere by a range of software packages
allowing one 'entry’ to a virtual castle and a group of painted
‘representations’ of views within, this particular piece functions
as a somewhat mutant bank/post office counter-cum-reception
desk, fabricated in the style of a Black Forest cuckoo clock.
The pens provided {engraved in golden gothic: Ethical

hallucinations, States of perpetual excitement, Spiritual
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blackmall, Your vile questions answered ), allow the work, situated
in the corridor, to become a space where the visitor may 'report’
botih on an imagined experience of the ‘castle’ and
sirultaneously on one's real time/space experience of the
gallery. This work belies the notion of a techno-clean future as a
value-free zone, and humorousl_y inserts the viewer inio a
recreated VR simulation of Europe around the time when
psychoanalysis thought they might find the soluticns to all our
problems.

Were we to have the privilege of witnessing Emma Rushton’s
earlier work we would have been able to remain within the realm
of fantasy. Rushton used to ask women to describe their perfect
mate, preduced a waxwork model from the description and then
photographed the women with their fantasy partner on their
knees. What we have in this show is a new series of ‘mates”.
photographs of dead or dying monkeys each collapsed across

their own patch of 'turf’ (sections of carpet, lino...), suggesting
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rather unfortunate scenarios of the domestic killing variety. One
feels only a certain degree of sympathy for these humanised
childlike victims, their rubbery detailed boitoms raised skyward.
From the squares of carpet cne imagines the seedy
environments in which the crimes tock piace: grimy rented
bedsits, suburban kitchens, communal hallways.

These photographs in their plastic police bags seem to indicate
that someone somewhere is doing something about it all. Would
you report it if you found a well crafted toy monkey straddied
across your entrance hall with blood gushing from its mouth, or
would you rub salt into the wound?

Anya Gallaccio's Red and white abstracis this dilemma
somewhat by presenting a flat bed of blood, salt and glass. A
geological stratum of suspended toriure, a particularly inedible
sandwich comprising a layer of salt beneath a layer of glass
onto which has been poured a gallon of blood, topped with a

second layer of glass.The blood weeps from the sides to
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produce lacy indentations in the salt below. This work comes out
of the relatively recent return of a small group of London artists
to the big stuff: cycles of birth, life and death, Gallaccio's piece
resembling a rather beautiful, albeit war-torn, Turkish carpet {not
the Wars of the Roses ) coutd functicn equally as a prayer mat
or as a rather impenetrable swimming pool for soaking up the
sins of the Fathers. Hyper-cool grunge or what?

Back within the rather unpieasant confines of the council flat
some rather nasty chemical experiments have taken place. This
is substance abuse of a different order. Laura Godfrey-lsaacs
has moved on from an earlier series of lumescent skin paintings
into the manufacture of mountainous blobs. Using industrial
chemicals poured layer upon layer until ultimate snot leval is
achieved, these smaller wall-based pieces in the show rather
alarmingily resemble disembodied diseased breasts whilst
somehow maintaining a level of glossy sensuality. One hesitates

to imagine what may lurk undetected below the sink or bhehind
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the cocker. Could these zlien blobs be the result of a rather
unsuccessful after-hours experience with half a dozen eggs
and a quarter-pound of cheese, inspired by the viewing of too
many late-night sci-fi movies?

Hermione Wiltshire’s piece in the show is also a blob of sorts. A
small glass dome through which one peers into a photograph of
the head of a penis, focused in on the rather mouth/vagina-like
slash at its tip. Gazing into the crystal ball ane momentarily
tunnels down into the scrotum below to imagine sc many
potential births, lives and deaths buried within, One wonders will
they all have to live in council flats, or more to the point, will
there even be any council flats left in a few years once the Tories
have their way? This piece with its smart ‘antique’ surround has
the look of an object from a museum: an old paperweight with a
butterfly in resin or a closed cver inkwell, an object which
perhaps inspired the inventor of the snowstorm.

Also cancerned with ideas both surrounding and including
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sexuality and gender there is Helen Chadwick who showed her
backlit transparencies of meat at the last Sydney Biennial.
Chadwick’s enormous chocolate fountain recently drew the
crowds to London’s Serpenting Gallery. The piece in this show
Glossolalia, takes the form of a fountain frozen in time, not unlike
her earlier Piss flowers — casts made from the indentations left
in the snow aiter she and her partner had a rather decorative
piss somewhere in Canada.

As with Davis's and Wiltshire’s work Chadwick’s representations
of, or allusions to, genitalia, have alf got their knickers in a twist
and inside out. Cenirally located in the piece is a slithering

rising column of bronze-cast lambs tongues, a Tower of Babel

T

with ‘flames’ licking out of its windows, complete with orifice on
top. Splayed out from the centre on an Arthurian round table lie
twenty-four fur peits. As an absurdly bestial multi-gendered
organism this creature/object would make a perfect guest
online in the spa bath at Lambda Moo.

One does not want o fall into the trap of a post-post-post
(feminist) utterance when so much is already known and
already stated/achieved, so one can only look at these artists
as no less than hyper-conscious, weaving their way subtly,
humorously and intelligently around past/current obsessions
with theory, representation and sexuality whilst moving

knowingly amongst the conventions/reinventions of art practice.

June Mary Scott, London 1985
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SUZANNE TREISTER
Furniture from the Hallway of the Virtual Castle

(from the senies. 'Q. Would you recognise a Virlual Paradise?) 1994
Woaod, marble, paper, plastic, glass, metal

photo eredit: Alan Criuckshank

HERMIONE WILTSHIRE
Introduce, 1991-92

Hardboard, glass, limed and stained wood



LAURA GODFREY-ISAACS EMMA RUSHTON
ALIEN BLOB, 1993 ‘Seen and heard everything, said nowt’ 1994

Resin Fur, fabric, rubber, resin, stuffing



HELEN CHADWICK
‘ADORE/ABHOR’1994
Qil on fur, plywood, MDF



ANYA GALLACCIO
PRESERVE (BEAUTY), 1991
3 sheets of 6mm glass and 800 gerberas. window installation at Karsten Schubert

ELIZABETH WRIGHT
Le Corbusier ‘The perfect Cube settee’ reduced by 50%, 1994

Fabric, metal



JEMIMA STEHLI
Untitled, 1995

Resin, size variable. phota credit: Peter White

KATE DAVIS
‘To know the sound is something’,1995

TV monitor, video tape, bronze lemaon
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HELEN CHADWICK

Piss Fiower no.8, 1992

Bronze cast, white enamel lacquer

Edited curriculum vitae

3953 Bomin Croydon, Losdon

1973-76 Brighton Palylechnic

1976-77 Chelsea School of Art

1887 Shorifisied for the Turner Prize, Tate Gallery, London

Leclures al the Roya! College of A,
Chelsea School of Art- The London astilule
Lives and works in London
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“Twelve Stars” Arts Council Gallery, Belfast & towr

“Small is Beauliful” Flowers East, London

“Behdnheit Macht Schambatt® Aschenbach Galiery,
Amsterdam

“Flora Pholographica™ Vancouver Arl Gallery &
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Edinburgh 1992
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Frankfurt

“Elective Allinities” Tale Gallery, Liverpooi
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Metbourng; Institule of Modern Art, Brisbane; lvan

Dougherly Gallery, Sydney
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Body Politic™ by Reberl Hewison
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Ambivaience of Desire” by Thomas McEviliey
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Cambridge; essay “Innocence, Ambiguity and
Subversion” by Emmanugt Cooper

“In Side Up” Waller Phillips Gatlery, Canada;
essay “Before Sexual Difference” by Jack Buller
“Edge 92: Artists Worlds” Edge 92, Landoa and
Matid; text by Helen Chadwick

*Dreaming with Open Eyes™ Michael Tucker,
AquarianMarper

“Piss Flowsgrs™ Angel Row Gallery, Nottingham;
8ssay by Michele Roberls

“Gondwanaland” Interim Art, London; arlisls
project

“Das Bild des Korpers™ Frankluder Kunglvergin;
essay “Sexing lhe Brain: Four Specimens™ by

Or Rache! Armstrong and Helen Chadvick
“Hective Affinilies™ Tale Gallery Liverpoo!; essay
by Penelope Guitis

“Trophies/Ganzer Stolz” Galerie Eugen Lendl;
essay “The Treasures of Diana” by Julien Robson

Selected reviews and arlicles

1890 Fdwards, Matasha, "Helen Chadwick” Arlfarym,
January
Cardinal, Roger, “The Sensual Reperloire” Times
Literary Supplement, 12 January
Taylor, Brandon, "Helen Ghadwick® Art Monihly,
January
Robinson, Hifary, "*Helen Chadwick™ WASL
Joumal, n, 31/32
Renlon, Andrew, “Helen Chadwick™ Flash Ad,
January/February, no.150
Roberts, Jehn, “Helen Shadivick at MOMA™
Artscribe, ne, 80
Chadwick, Heten, “Obscure Ohjects of Desire (3)"
Bléz, March, no. 87
Hughes, David, “Helen Ghadwick - Enfleshings™
Performance, Spring Issue
McGracken, David, “Squeamish Beware - Living
Astimages” Chicage Tribune, 13 April
VYon Hemo¥, Chrisla, “Landschatt st ein Vitus™
Frankfurter Aligemeing Zeilung, 17 April
Brenson, Michael, *Befining biatuze by ils Ballle
Scars” Mew York Times, 1Jung
Sichey, Ingrid, ‘Photography” The New Yarker,
2 July
Grundberg, Andy, "Helen Ghadwick - Meat Lamps™
The New York Times, 6 July
Lilinglos, David, “What Happens Betwean”
Metropolis M, no. 5
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1991

1892

1983

Benglis, Lynda, “Chicaga Review” Anls Magazine.
Summer

Soranski, Edward J., “Bizarre Delight” The
Philadelphia Enquirer, March 28

Warner, Marina, “Bush Natura!™ Parkell, no. 27
Hubbard, Sue, “The Bary - Got Featings™ Mew
Statesman,10 May

Chathwick, Helen, “Objects, Signs, Cammodities™
Camera Austria, n0.37

Perron, Mireille, *Le texts hicloginue ou 1z
métaphore engendrée” Noir dEncre Revue d'An
Contemporain, Vol 1. 0. 2

Wesemann, Arrd, “Eingelleischi” Die
Tageszeitung, 29 January

Nabakowski, Gislind, “Garen der Fleischestust™
Frankfurter Rundschau, 4 February

Nabakowski, Glstind, *Vanitas™ Franklurter
Aligemeine Zeftung, 15 February

Hreis, EHi,” Schlacht der Sinng” Der Tagesspiegel,
Bailin, 23 June

Pepper, Jens, *Helen Chadwick” Zitty, 26 Jung
Warner, Marina. “Penis Plenly or Phallic Lack -
Exil Mr Punch™ Parkelt, no. 33

Nabakowski, Gisfind, “Halen Chadwick”
Kunst-Bulletin, 5 May

Wolff, Thomas A., "Made lor Arolsen” Arlis, June
Chadwick, Helen, “Withdrawal: Object Sign
Commodity” Architecture, Space. Painting.
Journal of Philosophy and the Visual Ads
Chatwick, Helen, “Sell Portralt, Aperlure 40 years™
Brauer, Fay, “The Sricoleur, The Borderico and the
Boundary Rider” Art Monthly, February

Billen, Andrew, “Wark of lhe Body as 2 Bedy of
Wark" The Observer, 21 March

Lillingtan, David, “Haten Chadwick™ Time Gut,

21 Apeil

Cullis, Ann, “Wice Women Bon't Play Dirty”
Women's Art Magazing, May/lung

Selected lilm, television and videotapes

1976
1986

1980

1991

1992

1993

“Bomestic Sanitalion” Super Bmm (30 minutes)
“Imaginary Women, Tattoolst Intermational” for
Channel 4, directer Gira Newson (60 minules)
“Maveahle Feast™ BBC Arena, ditector Krisliene
Clarke (40 minutes)

“Meat Abstracls - Photegraphs by Helen
Ghadwick”

Brilish Council, director John Boden (22 minutes)
“Quting Ast ;The Billboard Al Project” BBC 2
direclor Sheree Folksan (40 minules)

“Artists’ Journeys: Chadwick on Kahle™ BBC 2
dirgctor Ghiis Swayne (50 minutes)

“Painted Passions, liuminations” for BBG 2
director Tesry Braun (15 minues)

Awards ard commissions

1886

1988

1980

1942
1994

Atist in Residence, Birmingham City Museum
and At Gallery, and Wesl Miglands Arts

Artist in Nalional Parks, Departmend of ihe
Environment, Victeria & Albert Museum, and
Pembrokeshire National Park

8ill Brandt Award

8BC Bitlboard Projecl

At Angel “Mundo Posilive Alds™ Project

Celections

Atts Council of Great Britain
Contemporary Art Sociely, Lontan
Victoria and Albert Museurn, Loadon
Birmingham City Museum and Arl Gallery
ationat Museum of Photography. Film
and TV, Bradford

Deparimenl af the Environment, Londen
Intemationat Polargid Colleclion

Tate Gallery, London

British Councl

Castie Museurn, Notingham

Saatcht Cotlectian, London

Musewm Follvang, Essen

Graves A Gallery, Sheffield

European Parliamen, Strasbourg
Museum Madermer Kunst, Vienna
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Ediled curricutum vitae

23250 Barn in Chesham, Englang
Address 56 Nelson Road

London N8 § RT

TefiFax 08129273 65

Education and qualifications

1678-79 Herllordshite Coliege of Art & Design

1879-82 Falmouth Schaal of Art, B.A, Hons Fing Ar,
Class 1

1983-86 Siade School of Fine Art, UCE, Postgraduate
Higher Biploma

Awards
1986  Boise Travel Award

1986-87 The Stanley Picker Feliowship, Kingston
Polylechnic

1988 Young Ariist of the Year, Whitechapel Galiery.

Lendon, nominated by Allison Wilding
1994 Individual Arlists Award, London Ars Board

Selected exRibitians

1989 “Home Truths™ Franz Paludello, Gastello di
Rivara, italy

Whitechape! Open, Whitsehapel Gallery, Landon
“Seiplure in Paradise” Chichester Calhedial

“Sculploss Open™ The Minaries Gallery,
Golchester

Ong persen show “Balieries and Gianls* New

Gallery, Whitechape! Gallery, London
1890 “Post Moralily” Kellle’s Yard/Cambridge

Darkeonm, Cambridge

“Upturned Art™ Pitt Rivess, Oxford

1991

1982

1993

1994

1985

Whilechape! Open, Whitechapet Gallery, London
Sculplure Project and Exhibition, Cleaveland Arls
Festivaf, The Motar House, Yorkshire

The Motar House Exhibition, Middtesborough
Musesm

“Challenging Perspectives™ (New Directions In
Orawing), Ash Gallery, Edinburgh

‘Double Vision™ Vanessa Devessux/Anderson
0Day, London

“The Dulch Exchange™ The Molor House,
Yorkshire

“Whitechapel Open” lnvited arlis!, The Clove
Building, Lendon

Graup Show, Four Adtisls, Anderson 0'Bay
Gallery, London

“Site Specific” Newlyn Orian Gallary, Cornwall
“Art Calogne™ NOVEMBER TV, Schipper and
Krom Gallery, Cologne

“At Calogne™ Ardersor: 0'Day Gallery
“Ms.{cellaneous)” Six Attists, Newlyn Orion
Gallery, Penzance

“Blup - Bleep" Westwerk, Hamburg

“2 plus 1" Three person show, Lewes Sludios,
Brighton Faslival

"360°" Nationat Sculpture Centre, Sronsko,
Poland, towing in 1995

et Fair Basel, Andersan O'Day Gallery
Mixbild Schipper & Krome Galiery, Calogne,
Germany

Open Doer, 151 Kingsway London

“Letler'a d'ampre” le: Arie def Tempo, Senova,
Italy

Distance/3600, Palace of Culture, Warsaw
“UK. Wit + Excess™ Contemporary A Centrs,
Adelzide; Australian Centre for Contemporary
Art, Metbourne; Instilule of Medam Ad, Brisbane:
hvan Dougherty Gallery, Sydney

Forthcoming exhibidions

1995

1996

“K. Davis/Z. Dudek” twe person show, Lodz
Polang Artists Mussum

“New Work” two person show, Museum of
Contemporary Art, Lublin

Selected publications

1980

1992

1994

1895

“Postmurality, Keliie's Yard” Cambridge Darkroom
and Ketlle's Yard publicalian

“Upturned Ark” Pitt Rivers, Oxford

“Double Vision® Exhibilion Guide Text by Rese
Lord and Alison Jenkins

*NOVEMBER TV" video compitation, edited by
Schipper and Kroma Gatlery

*360°", exhibition catalogue, essay by Jan
Waoitiechowski

“UK Wit + Excess” exhibition catalogue, edited
by LE. Young

Fulure publicaticns

1995

Davis/Dudek, Exhibtipn catalogue, Artists
tuseum, Lodz

“Blup-Blegp” Exhibiition viden documentation,
text by Mallies/Davis/Rothi

Additignal intormalion

1994

1995

@)

Selecled by Calhetine Lampert o organise "Open
Tarerial I led by William Tucker, Whitechape!
Gailery, sponsored by Stantey Picker Trust, video
ediled by Kate Davis, ICAAVhilechape! publication
Currendly tulos in Sculpiure, Ruskin School of
Drawing, Oxfard and visiting feclurer al University
of Brighton and Kingston University
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KATE DAVYIS

Under the pavermnent grass grows
1992
Mirror, latex, tape rolis




ANYA GALLACCIO

DIE HARD
1992
Cach

Edited curricuium vitae

1963  Bomn
Lives and works in Lendon
Edutalion

1984-85 Kingslon Polvtechnic
1985-88 Goldsmiths' College University ol London

Solo exhibitions

1991 arsten Schubert Lid, London
1992 Anya Gallaceio: Small, Mediurs, Large, Karsten
Schubetf L1d, London
Anya Gallaccie: ‘Red On Green', 1 C A, Londen
1993 Anya Gallaccio, Kim Light Gatlery, los Angales
Anya Galtacio, Ars Fulura Galerie, Zurich
Anya Gallaccig, Galerie Krinzinger, Vieana
1994 Anya Gallaccio, Stephania Miscett, Rome
Anya Gatlaccio, 'Slioke’, Karslen Schubest, London
Anya Galizecio, Filiale Basel, Switzerfand
Anya Gallaceio, ‘Stroke’, Blum and Pos Gatelry,
Los Angefes
Anya Gallaccio, Francesco Sorace, Florence 1993
Anya Gallaccio, Placentia, Milan

Selected group exhibitions

1992 'Conlrontzciones’, Palacio Velasquez, Madrid
Filth Anniversary Exhitition, Karslen Schubert Lid,
London
"1541; Denise Hawtyso, Sean Dower, Clare Tindall,
Pater Lloyd Lewis, Pauline Daly,
Brendan Quick, Andreas Ginkel, Amikam Toren,
Graham Ramsey, Richard Makin, Adam
1994

@
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Chodzke, Anya Gallacio, Wendy Elliott, David
Griffiths, Patriek McBride’, Malania Basaral,
tendan

“Life Stze: Per Agul, Pasle Canevari, Sylvie Fleury,
Anya Gatlaccio, Huang Yong Ping, lvonne Joki,
Edwin Janssen, Karen Kllimnik and Vik Muni?',
Museo d'Arte Conlemporanea Prato, laly

't ea Andres, Keith Goventry, Ana Galtaceio, Liam
Giltick, Gamien Hirst, Gary Hume, Abigait Lane,
Sarah Lucas, Steven Pippin, Marc Quinn, Marcus
Taylar and Rachel Whileread', Barbara Gladstong
Gallery and SteinGladstone Galtery, New York
{curated by Clarissa Dairyenple)

‘Sweet Home: Anya Galtacio, Pal Kaufman,
Cornela Parker and Pal Thermton', Oriel Mostya
Galtery, Gwynerd; Soulh Londan Art Gallery,
London; Nevdyn Art Gallery, Penzance, Corawall
Aberystwith Arts Ceatre, Atervstwyth

‘20 Pieces Fragile', Galerie Barbara el Luig! Polla,
Geneva

“With Altitude: Dominic Dennis, Anya Galtaceio and
Simon Patterson, Galerie Rodoiphe Janssen,
Brusseis

‘Ha-Ha', (Anya Gallaccio, Abigail Lane), Spacex
Gallgry, Exeler

‘Le Pringipe de Realite’, Villa Arson, Nice

‘Home Along’ (with Arges Fairhust), 85 Charlolta
Street, London

“Mandy Loves Declan 10055: Glenn Brown, Keith
Coventry, Adam Chodzko, Anya Gallaceio, Stephen
Glynn, Siobhan Hapaska, Stephen Hughes, Alex
Landrum, Michael Stubbs, Mark Waflinger, Gillian
Weaving', Mark Boote Gallery, New York
‘Le-dardin de % Vierge', Musee nstrumental,
Bruxelles

‘A Group Show: Keith Coveniry, Peter Davis, Anya
Gallaccio, Zebedes Jonas, Bridget Riley and Alison

1894/5

1895

Projecis
1989
1591

1492
1893

Wilding', Karsten Schuben, London

‘Punishment and Decaration’, Gaterie Hoheathal
and Bergen, Cologne {curated by Michae] Corris)
‘Domeslic Violence', Gio Marcont, Milan {curated
By Afison Jacques)

‘Choix de Bruxelles', £space Jacgmolie, Brussels
‘Fat’ {eurated by Alison Maddox), Clark & Co,
Washington D C

‘Group Show: Gallery Arlists', Karsten Schuberl,
Londoa

'InSITE 94" Instalfation Gaflery, San Diego, CA
‘Sarzh Stalon Supastore Boutigue.,,, Laurs
Gentlard Gallery, Londan

‘Anya GallaceiofFoulunfQ'Brien’, Bloom Gallery,
Amslerdam

‘Art Unlimited: Multiples from Ihe 1960s" and
18905, South Bank Centre Towring Show

‘UK. Wit + Excess’ Conlemporary Art Centte,
Adelaide, Australian Centre for Contemporary A,
Meltboune; Instilute of Medem Arl, Brisbang;
Ivan Dougherty Gallery, Sydney

‘The Redurn of Ulysses”, set for English National
Opera, London

‘The Archive Project’, APAC Cenler for
Contemporary Ar, Nevers, France

‘Prestige 2' published by GW Press

Anya Gallaccic (with Rosemary Butcher), Third
Eye Centre, Glasgow

Baurnmouth Feslival: project on Boursmouth
Beach

Puhtications

1988 lan Jeftrey: ‘Fresze’, Sumey Dacks {1}

1990 Easl Gounlry Yard Show, Landon (1l
Tant Jeffrey: Next Phase, Wapping Pumping
Station {1l

1891 Mark Cueah: Museum ol Inst2llation Site Thies,
Surrey Docks, London (i1}
Andrew Graham-Dixoa: Broken English,
Serpentine Gallery, London, ()
Andrew Renlon & Uiam Gitlick {eds); Technique
Anglaise, Current Trands in Brilish A, Ong-0if

. Press/Thames and Hudsn {1If)

1992 ‘Lite Size: Small, Medium, Large’, exhibition
calalegue, Musee d'Arte Contemporanea Prate {11}
Kim Sweet: Anya Gallzecho, 1€A London (11)
‘Swicel Home: Anya Gallaceio, Pat Kaolmar,
Comelia Parker and Pal Thornton', Qrief Mostyn
Gallery, Gwynedd (i1}
Liam Gillick: 'Lea Andiews, Kelth Coventry, Anya
Gallaceio, Damien Hirst, Sary Hume,
Aigail { ane, Sarah Lucas, Steven Pippin, Marc
Quinn, Marcus Taylor, Rache!
Whiteread', artisl's book to accompany exhibiticn
al Barbarz Gladstone and SteinGladstane,
New York (1)
Gfanni Roman: ‘Twenty Fragiie Pieces’, Galeria
Analix, B & L PONa, Carouge/Geneva Il

1993 Andrew Banjamin {ed}: 'Instatlation Art’, At and
Design, London {11}
Michae! Archer. ‘Anya Gallaceio’, Galerie
Krinzinger, Vienna (iIl)
‘L.e Principe de Realite’, exhibition calalogue, vols
2.3 and 9, Villa Arson, Nice (i)
twana Blazwick {ed): "Ha-Ha: Contemporary
British Artin 2n 181 Century Park’ exbibition
catalogue 117}

1994

Reviews

1494 Jan

1694 har

1994 Apr

1994 May

1894 Jun

@
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Wiichael Corris; ‘Punishment and Decoration’,
exhibition catalogue, Galerie Hokenlhal and
Bergen Cologne

*Art Unlimited: multiples of the 1960s" and
1980s’, exhibition catalogue, Soulh Bank Centee,
London (111}

Dalya Alberge Tasty arl exhibit doomed o rot,
The Independent, p11 (1E)

Susannah *And all because the lady loves a room
Tull of chocolate’, The Daily Telegraph, p8 (11f)
Fadtheiy Collings "Please laste the art', Daily
Expeess. New London Magazine, pp 4-5 {II)
James Hall 'Anya Gallzceio at Karsten Schubert,
Evening Standard Magazine

Camitle Paglia “Sex, Att, and Selling’, The
Guardian Weekend, p12

Brian Sewell ‘Wall-lo-wall gibberish’, The
Evening Slandard, p 28

Richard Stone ‘Anya Galtaceio’ (axkibition
review), The Burlington Magazing, p 191 (1)
Angelz Choon ‘Rebels of the Reafm’, Art and
Anliques Magazine, pp 56-63 {IIl}

Helger Lists ‘Ausgrabiung undfeder Hnferstang’,
{Punishment and Cecoration’), Texke zur Kunst,
Cologne, vol 4, no 14, pp 175-177}

Arming Haase ‘Gedrangel der Kunshwerke',
[Punishment and Decoralion’), Kélner
Stadt-Uinzelger, no 10

Sachike Tamashige ‘Up and Caming Londan Arl
Scene’, Bujulsu Teehno Magazine, Vol 46, ko
668, pp 15-118 (At}

Richard Jahson A load of old rol’, Observer
Newspaper, ‘Life’ Section op 32-34 {llly

Steve Rushton ‘Everyihing tatks with Karsten

1994 Jut

1994 Aug

Schubert {inlerview), Everything Magazine, Mo 14,
pp 5-7 i)

Daniela Da Deminicis 'Anya Gallaccio’ Flash Anl,
No 183 'Spoltight’ (1)

Hang-Joachirs Muller ‘Fun! Tage, die elne Sladt
Veranderl Haben', Basier

Armelie Letureq "Anya Gallaccio: Dy perissable au
periltzux’, Blocknotes Magazing, ne 3 pp26-28 (1)
Jake Chapman and David Fafeoner "Anya Gallaccio;
Karsten Schubert, Londos’, Frieze Magazine, pp
53/54{1ll)

Hosa-Maria Gropp ‘Babasisein ist alfes’,
Frankfurer Allgerneine Zeitung

Phillip Meler 'Hochkaratig, Abwechiungsrelch,
Ausgewogen', Neue Zuricher Zeitung

Neemi Smotk ‘Purishment + Decoration’,
Kunstiorem Internalional, no 127, i 360-361 {11}
Eve MacSweeney *Hot Ghacolale', Yague (UK)
Magazine, At Notices, pp32-33 (1)

Celia Liltletar: "War of Ihe At Worlds' The Tatler
Magazire, pp 58-62

1994 Sepl Angefa Valess ‘Domestic Violence', Frieze

1884 Nov

1894 Dac

Magazing, Mo 18 pp 62/63

Mary Rose Beaumont ‘Al Linder £1,000.00
{Conlemporary Ast Sociel Market), Arts Review
Magaziee, pp 40-42 (11}

Sarah Kent 'The Hest Art of 1934", Time Dut,
Mo 1259, p20




Edited curriculum vilae

LAURA GODFREY-ISAACS

22264 Bomn London 14993

Address 40 Crevidson Road, London, SW9 1994
TelfFax 671 735 0275

Educatior

1982 Kingston University London, Foundation Course

1983-86 Brighlon University, Sussex, 84 Fine Art 1st 1995
{lass Honours

1886-88 The Stade Sthool of A, Lendon, Higher
Diploma, Fing Art

Awards 1988
1986 Jacob Mendetsohn Scholarship 1990
1988 McDonald Fellowship, awarded by Pratt Institute,

HNewi York T8

Boise Fellawship, awarded by he Slade School
of Art, Loncon
Futiright Fellowship, awarded lor Residency in
New York

1990 Nomart Fellowship, awarded for Residency at Tale
Gallery, Liverponl

1894 Brilish Council Individual Artist Award, awarded
for exhibilion in New York

Solo exhibitions

1987 Monima Gallery, London
Morgan's Gallery, Londen
1990 “Pink” Tate Gallery, Liverpool
199t “Pink” Sue Williams Galiery, Landon
John Milten Gallery, Londen
“Physical Ercounler” The Gardner Arls Centre, 1592
Sussex University with Helen Chadwick and

SLIME BALL GUM SLIME BLOB 1993
Qil and medium

@
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Lausa Ford, touring to the Royal Festival Hall
Galleries, South Bank Cenire

“Shime" Sue Williams Galiery, London

“The Alien and the Domestic™ Rebecca Hossack
Galiery, London

"Padded Paintings™ Gondes Lawler Gallery,
New York

“The Align and the Domestic” The Winchester
Gallery, Winchesler School of An

“Monstrous” The Gallery at John Jones, Landon
“Manstrous” Spacex Galiery Exater

Group exhibitioas

Group Show, Condeso Lawler Gallery,New York
Whilechapel Open Studig Exhibition, London
“Young Brilish Anlisls” Chelsea Studio Gallery,
Loadon

“Vatentine’s Day™ Bluecoal Gallery, Livergonl
Olympiz Art Fair, Sue Williams Gallery, London
“Living Arlists™ John Milton Gallery, Londan
Group Show, Niget Greenwood Galier, London
“View of the Mew™ Exhibition, Royal Overseas
League, London

Jeha Meores Exhibition, Walker Art Gallery,
Liverpaal

“The Discerning Eve” invited artist, The Mall
Galleries, London

“Roses are Red” British Councl spunsored
exhibition of five Bulgarian arlists, five British
artists, Polvdiv Bulparia and Londen

“Express Art™ group show curated by Tricia Clask,
Mall Gafleries, Londcn

The Soulh Bank Piclure Show, prizewinngr, The
Royal Festival Hall Gallerigs, Soulh Bank

“The Body Abstract™ Middlesex Pelytechnic Gallery
and lguring to Norwich Art Gaklery, with Gwen

1993

1894

1995

Hardie, Jaquie Ponsales, Pam Skellon, Rebecca Collections
Forlrum
The Whitechapel Open ‘92 (invited artist), Leeds Gily Arl Musesm

Whitechapel Galiery, Landon

Ampessand Group Exhibilion, Heritage Centre
London

Festival International dz la Peinlure, Cannes, France
(British Council Representative Arist with Saleem

St. Paul’s Girls’ Scheol, London

Memart, Londan

Private collegtions, London, Liverpaol, Hew York,
Los Angeles, Germany, New Hall, Cambridge

Arify Arlicles and publications

“Ait Iog Sale” Exhibition, Whitelzys Shopping
Canlre, Londen (Guardian Newspaper) 1891
Women's At at New Hall, Mew Halt, Cambridge
“Cellics Choice’ Spacex Gallary, Exeler, Selecied by
Ann Jones, wilh Rosa Lee, Mali Morris and Rebecca
Forlnum

Riverside Open, Riverside Open, Riverside Studios
Gallery, London

“Get Physical” Anglo-Bulgarizn exhibition at hew
Loom House, London

Cowithauld Institute temporary eollection exhibilion
Courthauld Inslitute, London

“The Rose, the Datfedil and |he Thistle™ Galerie
Christel Fahgnharst Hamelyn, Sermany

wilh Vanessa Jackson, Rebecca Forlnum, Eliza
Bonham-Carter

“Skin". Galerie Antonio 0 Barnota Gallery,
Barcelona Spain with Marlene Dumas,

Susy Gomez, Caihy de Montehaux, Morla Tocei,
Erwim Wuim

“LLK. Wit + Excess™ Contemporary At Cenlre,
Adelaide; Australian Centre for Contemporary

Arl, Metbourne; Inslitute of Modern Art, Brisbane;
Ivan Bougherly Galiery, Sydney

“Il's a Pleasure” Royai Festival Hall Gallery, South
Bank Centre London, with Laura Fard, Annie Grilfin,
Jenet Thomal, Suzanne Treister, Hermione Wilishire,
Jemima Stehli, Nicky Patrig, Emma Rushtan

1992
The: Guardian, Critic’s Choice, Tim Hiltan,
20 march
Modern Painters, "Galleries" Karen Wright,
Spring issue
Arls Review, London Reviews, Mary Rose
Beaumont, April issue
Waomens' At Magazine, “The Pelitics of Pait®
Leah itharibian, Mayflune issue
Art 91, Qlympia Art Fair Calalogue
Ampersand Magazine, Feature “In Residence”
1st issue, Spring
Farelgn Service Magazine no. 2/1991 *In Search
of the Fulore Fameus” a persenal selection by 1993
Jehn Simmons
View of the New Calalegue 1991, Royal-overseas
League, London
John Moores Calalogee 1991, Walker Arl Gallery,
Liverpont
“The Discerning Eyz" Catalogue, Mall Gallerias,
tondon
"Roses are Red” exhibition catalogue by Andrew
Cross, Plovdiv Bulgaria ané London
independent on Sunday "An Ugly Porlrait of
Arlistic Prejuciee” David Lisler, 8 September
1994

@

“Express Afl” Calalogue, Malt Gatleries, London
The Guardian Critics Ghoice (21 September)
The Sauth Bank Picture Show Catatogue, The
Royal Festiva! Hall Fover Gatleries, Carofing
Collier

The Guardian “Painlings from Mever-never Land"
John Moores Exhibition Tim Hilloa, Augusl 13th
The Guardian *Inside Out of Outside In” by Sus
Hubbard, 3 March

The Guardian *Open season but closed minds”
Tim Hilton, 13 August

“Wornens' Ar al Mew Hall” calalogue essay,
Marina Wasner

Womens Ax Magazine “Open for Business and
Pieasure” Fiona Hackney, September issue
\Womens Art Magazine *Bodies of Knowledge™
Hifary Robinson, Womens Art, November
“Somatic States: The Body Abstract” - catalogue
essay, Rachel Withers, Middlesex University
Galtery and Norwich Gallery

Jaurnal of Education in Museums (13) “The
Daylight Preject” Adrian Plant

Independent on Sunday ‘Critics Chaice' Tim
Hilton, February 15

The Guardian an Suaday ‘Pick of the Week'
Charfes Halt, Masch 30

Time Out Magazire, Tanla Ghus, March 21
Unlitled hMagazine, Sharen Kirland, Aprit

‘3lime’ cataiogue essay, Rose Jennings, Sue
Williams Galtery, Londun, February/April

The Independenl, Geraldin Norman, March

ES Magazing “The Art Market”, November

Juliel Art Magazine Anna Richardson,
October/November

Time Out Magazine, Rose Jeanings, April 3¢
Independent on Sunday, Tim Hillon “One Lump ¢
Two™, 16 April

Wit+Excess

Guardian on Salurday, James Halt, Preview, S Aprit
Independent on Sunday, lan Gale, Critics Choice,
0 Aprit

Womens Art Magazine, Kaly Deepwall “Paint
Slrippers”, May/June issue

Womens Arl Magazing, Hilary Robinson
“Discussing Luce Irigary”, November/Decemiber




EMMA RUSHTON

Ballistic protection system, 1995

Drawing-paper, pencit

Edited curricalum vitae

10565 Bonin Pickering, Marth Yarkshire
Address 60 Nulcrolt Road, Peckham, SEi5 1AF

and Morfolk inslitute of Art and Design
“Lave at First Sight” The Showroom, Belhnal
Green, Londan

1993 “Personal Worlds™ Two person show. The

Editad curriculum vitae

30661
1962-73

Born in London
Lived in Sydney, Australia

Af, Brisbane
The British CouncH Window Gallery, solg show,
Prague

Telephone 071 636 8118 Riverside Studios, Hamaersmith, Lontion Reviews ard asticles
"Re-Present™ Todd Gallzry, Notting Hill, Lendon 1980-81 Watford College Art Foundation Course
Education “Peripheral States” Four arlists curated by Sarah 1981-84 Goldsmiths' College, University of London 1930 "Swimming Underwaler” catalogue essays by Nick
Kenl. Benjamin Rhodes Gallery. Londen BA Honours Degres Fine Art de Ville and Dick Hegdige
1976-83 Lady Lumleys Compiehensive School, Pickering “Splendid Tails™ Four antisls. 4 New Burfingten 1989-91 Goldsmiths' College, University of London, 1991 Goldsmiths' MA 1941 catalogue wiiting by Nick
1985-86  York Collage of Arls and Technslogy. Foundation, Place, Londen Mh Fine Al de Vilte

Distinclion 1994 “Whitechape! Open” Whitechapel and Atlantis The Economist exhibfion review by Adrian Searle,
1986-83 Brighton Polylechnic. B.A. Sculplure, 15t class Galleries, Landon Exhibitions Time Oud issue 1097, August/September
{Honours) Festival ol Wemen Pholographers. Flaxeman 1982 “Roll” calalogue essay by Andrev Renton, April
1990-92 The Royal College of Art. M.A. Seulpture Gallery, Stoke-on-Trent 1984 Christies’ Inaugoral Show, Losdon “Rokl" review by Rose Jennings, Time Oul
1995 “English” Icon Touring programme, con Gallery, 1987 “Three Up Two Bown” The Showeoom, London issue 1137, June
Awards Birmingham 1888 “The Siager” performance presenied ab The 1984 “The Curators Egg” review by David Lillinton,
“6th Mostyn Open” Qriel Mostyn, Llandudne, Hosnpipe Thealre, Portsmoulh, The Ganiry, Tire Oul issue 1243, June
1894 K Foundalion Grant, awarded by Rachel Whittread Wales Soulbamplon, The Third Eye Centre, Glasgow 1985 “It's A Pleasure’ rview by Rose Jennings, The
and Commilieg “Frozen When Nervous™ Attantis Gallery, London 1989 The Gymnasium Project Space, solo show Independant, review by Sue Huhbard, Time Out
1895 Bemis Residency, Omaha, Nebraskaa, U.5.A. 7it's a Pleasure” The Royal Feslivat Hall, London Londan issue 1276 February
"L Wil + Excess” Contemporary Arl Centre, 1990 “Swimming Underwater” group show at The The British Cougil Window Gallery in Prague,
Exhibitions Adataide; The van Dougherty Gatlery, Sydney; Imaginalion buitcing, London catatogue essay by Bioryio Sadott
Australian Centre lor Contemporary Arl, 1991 The Economist Plaza group show, Londen
1990 “Doyou like my sandals” Gng person show Metbourne; knstitute for Modern: A, Brisbane MA Show, Goldsmilhs' Gollge, London
Red Herring Galteries, Brighton. 1892 “Redl” group show at The Clove Gallery, London
“Crossing Over™ Eastern Eurapean and Brighton Pubtications 1993 “Weslern Exposure” group show The Riverside
artists, The Corn Exchange, Brighton Festival Gallery, London
1990-91 “Finz Young Stulplors Arena” {Toaring} “Shark Infested Waters™ The Saatchi Colleetion “Seasons’ Greetings” group shaw The British
James Hockey Gatlery, Famham, Herbert Read of British Art in the 90%, text by Sarah Kent. Council Window Gallery, Prague
Gallery, Canterbury, The Palytechnic Gallery, Published by Zwemmer, December 1994 1994 “The Curalors Egg™ group show Anthony
Brighton Reynolds Gatlery, Londen
1982 Interim Groop show. Gulbenkien Galiery, Royal Teaching $995  “If's 8 Plaasure!” grawp show The Royal Festival

colfege of Art, Kensingtan, Landan

“The Rivarside Open" Riverside Siudios,
Hammersmith, Loadon

“South-East™ Open, chosen by Helen Chadwick
and Majorie Altharpe-Guylon. Norwich Gallery

1993 Adistin Residence, Croltan Park School, London
1962-95  Ads workshep futor, Hollylield Sehood, Surbitan,
for Kingslon Borough Council

Hall, Lordon

“U.K. WAL+ Excess™ group show

Contemporary Art Cenlre, Adelaide; Ausiralian
Centrz for Contemporary Ad, Melbourne; lvan

Dougherly Gallery, Sydrey; Institule of Modem

JEMIMA STEHLI

Potatoes, 1994
Wax, photo credit: Peler White

Wit+Excess Wit+Excess




SUZANNE TREISTER

@, would you recognise a virtual paradise?
painting from within the Virtual Castle: states of perpetual excitement
Cil on canvas, photo credi: Alan Cruickshank

Edited curriculum vitae

1958

Born in England

1963-77 Educated in London
1977-78 Brighlon Polytechnic
1978-81 St Marting School of Arl BA
1981-82 Chelsea School of Al MA

Solo extibitions

19853
1938
1850

1992

1993

1994

1895

@
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Edward Tolah Galiery, London

Edward Tolah Gallery, London

Edwiard Tolah Gailery, London

Ikany Gallery, Birrmisgham: major Ars Council
exhibilion travetling {o; Spacex, Exeler; Dldham
At Gallery: The Minories, Colchester; Darlinglon
Atts Centse; Notlingham Castle Art Galiery, Kerlin
Gallery, Dublin

Edward Totah Gallery, London

Post West, Adelaide

“0. Would you recognise a Virluat Paradise?
Exeler Hotel, Adelaide

Recorded Evidence; Prosthetic Speech (AE)
Gallery, Adelaide

“Soltware” tinion Gallery, University of Adelaide
“0. Would you recognise a Vidual Paradise? and
other pafnlings” Conlemporary Ast Senlre of
Sauth Australia

“{2. Would you recognise 3 Virlua! Paradise?”
Auslralian Centre Ior Gontempotary Ad,
Melbourne

Mizuma At Galtery, Tokyo

Selecied group shows

1988

1989

1980

il

1992

“New Brils: Contemporary British and Seottish
Painting” The Conlemparary Arts Cenlre,
Cincinnati, Ohio, USA and tour

“Object and fmage: British Art in the 1980%" Cily
Museurm and Arl Gallery, Sioke on Trent
“Figuring out the ‘80" Laing Art Gallery,
Newcaslie vpon Tyne

“Semething Selid” Comerhouse Gallery,
Manchester

Whitechape] Open, Londan

“II's a Still-{ife” Art’s Council Coltection, London
and tour

%X Feslival internationat de a Peinture” Cagnes
sur Mer, France

Whitechapel Open, Lontor

John Moores, Liverpoa! {3ed prize)

“Decoy” Serpenting Gallery, London

“Global A" Brent Gatlery and Galleria, Houston,
Texas

“London, Passim” Casa Veneta; Trieste
Whitechape! Open, Whitechane! Arl Gallery,
Lendon

“Homage {o the Square™ Flaxman Gallery, London
*A Painting Exhibilion in Two Parks” Todd Gallery,
Londan

Whitechapet Open, Whilechapel At Gallery,
Landon

“Blas! from Ihe Past” Minories Gallery, Calchester
“New Voices™ British Council exhibition, Cenlre de
Conlerences Albert Borschete, Brussels
“Walls 1" Union Gallery, Adelaide University
“20th Century Women's Arl” New Hall Gollege,
Universily of Cambyidge

“Presumed Inaacent” {eollaborative inslallation
wiih gight artists), Post Wast, Adefaide

1983

169314

1994

1995

Edward Totah Galiery, Londen

“Nothing is 1Hidden}” (collaboralive instalalion
wilh Pamela Golren, Andrew Reaton and Lindz
Levinson), Rear Window, London

“Hit and Run" A Presumed lnnocenl cofiaborative
gvent, (FE} Gallery, Adelaide

"Moving inte View” work {ram the Ars Council
colleclion, Royal Festival Hali, London

“The return of Ihe Cadavre Exquis™ The Diawing
Center, New York, USA

VITE A: ALP#7, Filh Sculpture Trignnal, RAT.
Facolly Gallery, Melbourne

“New Voices™ Jeunes Arlistes Brilanniques,
Muses Wational d'Histoire et d'Arl a Luxembourg,
Centre d'Art Santa Monica Bareelona, Museo de
Belas Artes Bilbao, Cenlre Cullurel Gatileo
Madrid

“Fial” Unian Gatlery, University of Adelaide
Whitechapel Gpen, Whilechape! Arl Gallery,
London

Presumed Innocen! collahoration, Exeter Hotel,
Adelaide

“Lead ang Foliow™ Alfantis, London

“It's a Pleasure” Royat Festival Hal, London
“LLK. Wit + Excess” Conlemgorary Art Centre,
Adelaide; Australian Cenlre for Conlemposary Art,
Methourne; Ivan Dougherty Gallery, Sydney;
Instilule of Modam Art, Brishane

Colletions

Awards

1882
1894

Leicester County Gouncil
Leads City Council

Arls Council of Greal Britain
Saatehi Colleclion

British Catncil

Nordstem, Koln

New Hatl, Cambridge

Brilish Council l:avel gran, Austiatia

South Auslralian Department of Auts and Culturg!
Deveicpmenl

Brilish Council travel grant, Tokyo

Selected reviews ant publications

1986

1688

1959

1890

1991

John Reberts “Interference” Astseribe,
Seplember/(ctaber

Tony Godlkey “Classicism In Painting Today™ Art
& Design June

Lynne Cooke Arl International Auema

Higgins & Cohen "New Brifish Painling” Phaidon
Pegoy Cyhpers “New York in Review™ Asts
Magazine October

Kazu ¥aido Ikebana Sogetsa Spring

Carofyn Cohen 40 Under 40 Art & Design, vo! 5
na. 34

Collins & Josephs Catalogue Essays, Edward
Tatahylkon Gallery Catalogue

Andrea Schiieker "Decoy” Catalogue Essay,
Serpentine Gallery

Soliris Kyriacon Artscribe, September/October
Tony Godfrey “A British Painling for Ihe 90" Art
in America, April

1492

1893

1984

Charles Hall Ars Review March

Andrew Renton Flash As1, May/dung
Cathering Lumby Art and Text, September
Jyanni Stelfersen Virtual{ly) Real Desire;
Software’ Broadsheel {(Adetaide} Vol 22 no. 3,
Spring

Richard Geayson, Catherine Lumby “0: Would
you recognise a Viual Paradise?” Calalogue
tssays

Gontemnporary Arl Cenlre, Adelzide/Australian
Cenre for Contamparary Art, Melbourme
Steve Wigg “impoiite Questions™ Broadsheel
Vel 23 no. 2 Winler

Julianne Pierce “Selecting the Marph Toal
Broadshee! Yol 23 no. 2 Winter

Steve Wigg “Virual History™ Asllink Vo! 14
no. 3 Spring

Television

@)
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“Presumed Innocent-Disaster” Docmentary
by Heather Croall for *Carpel Bumns™ 585
Australia




HERMIONE WILTSHIRE

Pufl
Gitt, plaster, glass

)

Edited curriculum vitae

1963 Bomnin London

1986-87 Chelsea School of Att

1982-85 Cenlral School of Art & Dasign
1981-82 Foundation at Winchester Schood al Arl

Solo exhibitions

1987 “Name Mo Body™ Riverside Studics, London

1891 Riverside Studios, Londoa. Hermione Wiltshire
and Laura Fosd

1992 Lisson Gaflery, London

1994 “A Pressing Engagement” British Councif Window
Gallery, Prague
“Lost at Sea and Faund on the Ground™ Eugen
Lend! Gallerie, Graz, Austria
02" Zone Gallery, Neweastle

Group exhibitions

1984 *New Cortemporaries™ ICA, Londen

1085 “85 Degrea Show” Serpentine Gallery, Londan

1985-86 "Walking and Falling™ touring lo Piymouth Ad
Cenlre angd Ketile's Yard Cambridge and [nterim,
tondan

1987 Mew British Arl Show” Air Gallery, London
"New Acquisitions™ Fabian Carlsson, tandon

1990 “The Adist Selects” Goldsmith's Gatery, London

1992 “Traces of (e Figure™ Stoke on Trent City
Museum and Gallery {towing to Cartwright Hall,
Bradiosd)
“Addsessing e Forbidden” (toured to Stills
Gallery, Edintrergh)

1893 “What She Wants™ louring throughout Britain
“lisgll” Transmission Gallery. Glasgow
“Elective Alfinilies” Tate Gallery, Liverpen)

Wit+Excess

“Sweet Side Shaw" {in collaberation with Emilyn
Claig, Dancer} Riverside Studios, Lordon

1994 “lt's 2 Pleasure” Royat Festival Hall, Losdon
“Thinking Aloud™ Smafl Mansion Arls
Centre, London

1895 UK. Wit+ Excess™ Contemporary Art Centre,
Adzlaide; Australian Cenlre for Contemporary Art,
Melbourae; Ivan Boughery Gallery, Sydney;
Inslitule of Modern Art, Brishang

Forthceming exhibitions

“The Storerosm Project”
The Whitworth Gallery, Manchester

Residences and scholarships

1994-95  Scholarship to the British Schoal at Rome

199192 Adisi-in-residence at Tate Galfery, Liverpoal
(Momar Fellowhip)

Awards

1994 L.AB. Production Award
1891 G.LA Production Award

Selecting exhibitions

1993 Selector, Riverside Open Exhibilion

Publications

1987 “Untitled Cenlrefold” Greative Camera, January
issue

1693 Catalogus lor “Elective Alfinitias™
1994 Catalague Ior “Lost &t Sea, Found an the Groung”

FMPOEAWY

CEMTRE OF SOUTIE AUSTRALIA




