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I tarrooist eX de Medici’s 60 Heads” and her
collaboration with texgiles artist Kelly Leonard,

“Indelible,” a politics of inscribing the body is put

to the needle, Areayed across a number of differ-
ent media are X de Medici's color phetocopies of
clients with newly acquired tattss a collection of
blood-stained tissues (bearing the imprint af ¢X de
Medici's work) hung in sandwich bags: working
drawings for tattoo desipns: and Leonard’s (abric
pancls. Leonard employs devoré text and Puff
paint to blister and wound the fabric, thus aping
the scraping and scarring of skin wrought by the
tactooist's needle. On each panel she has branded a
word or phrase, including “mum said don’t bring
home a girl with tactoos,” “marked two yards of
skin,” “stur,” “hole,” “bitch,” “eunt,” and “poaf.”

While there is a tempration to read these
exhibitions as just another cake on the overworked
bad-girl arthodoxy, their real strengeh is in how the
works combine to produce an avertly queer raw-
ness. There's no tinkering around che borders of
conceptual ocherness here, and certainly no acade-
mic nicetics concerning subaltern culcures to take
refuge in. These are simply bad bodies made for bad
boys and girls, paraded with gurs.

Part of this effect can be explained by the
nature of ratrooing itself, which is the most literal
means of visually claiming a place in culture.
Morcover, tattooing is a practice where the subject’s

marginal identity is augmented by painful sicalth of
the tattooist’s needle. This is probably why eX de
Medici includes the blood-stained tissues, cven
though she is clearly reticent abour interfering in
the documentation of her worle. Slightly shabby
and crudely lic, her clients are proudly posed
bearing theie new insignia like freshly opened
wounds. Their appearance remains Jumpen in the
cnd, @ non-ironic counterpoint to their museologi-
cal context.

For Leonard, the tattoo is both literal (she has
a few X de Medici tatts) and metaphorical. More
to the point, she works in the given conflict be-
eween the cruelty of common invective and the
“lame” feminine values of traditional texdiles. If
there is 2 language game at play here, it’s not in the
ostensible interpellation invoked by rebukes like
“cunt” or “bitch,” but in a sort of clandestine
lexicon for reappropriating hate words. Like the
term queer itself, these words turn into questions of
definition and the ownership of language.

Queer politics has abways involved the wrest-
ing of language and images from their right-wing
and normative contexts. So it is doubly significant
here that eX de Medici has included a series of
drawings based on the swascika and eriskelion {its
South African white supremarist variation). It's
always possible to argue thar the rattooist’s stock-
in-trade is so historically ridden by Fascist signs that
the areist runs the risk of buying into, rather than
rebuking them. But that would be roo simplistic.
While the rtattoo is indelible and its imagery
suspect, its economy is paradigmatic for how
mezning and bodies are never intrinsically given,
but made. J
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