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Carolyn Eskdale Untitled Rooms

‘Perhaps the immobility of the things that surround us is forced upon them by our conviction that
they are themselves and not anything else, by the immobility of our conception of them.' Marcel
Proust, In Search of Lost Time, Volume One.

In Carolyn Eskdale's show Untifled Rooms at ACCA, familiar architectural elements are divorced
from their usual contexts and imaginatively recombined and thereby highlighted. Freestanding or
nestled into corners, these pieces embody pure form rather than function. The white shapes
inhabit a large area and yet they retain the impression of cramped, enclosed space. They are
‘like" boxes, fireplaces, portals, corridors, pillars but non-functional. They are the essential forms
of these domestic features, composed of alternative materials.

The frames are made of aluminium box section, while the portals are composed of plaster and
the covering material is interfacing. This filmy white material is used extensively as a veiling
device, softening the firm metal frames lying beneath. Predominantly used to line other fabrics,
this semi-transparent cloth suggests an internal view rarely seen or considered; as if we are
looking onto the inside of something but from the outside, as if these things were turned inside
out. Indeed, the interior of every space tends to reveal another interior.

In one ‘conduit’ piece, a white enclosed cube constructed from interfacing material and
aluminium houses a rectangular box running between two plaster covered openings resembling
fireplaces. Featuring a shadowy passageway, this work reveals Eskdale's abiding fascination
with liminal zones. In another ‘corridor’ work composed of two semi-transparent walls with
indented hearth forms facing each other, Eskdale creates a passageway which leads nowhere,
except back into the same room. A similar formation inhabits a corner, creating a miniature room
of its own. In this little enclave, the size of the components is smaller but the forms are the same,
suggesting the variable scale of these architectural and spatial concerns which may also alter
the viewer’s perspective.

Dominating this configuration of arcane objects is a grid-like construction of metal frames
covered in flocked felt on the inside and draped with dense interfacing fabric on the outside. This
material, usually used as furniture stuffing (once again the inside turned out), has been
laboriously scraped by hand to give it added texture. Flecked with pieces of shredded fabric and
fluffy in appearance, this grey surface positively vibrates with prolonged viewing. Almost the size
of a room, the interior of this piece is able to be explored, but the experience may not be
comfortable, despite the homely fabrics employed. Inside and up close, this work is hauntingly
claustrophobic, like a padded cell.

Given her precccupation with interior spaces, both corporeal and architectural, it is not surprising
that Eskdale is attentive to various features of the venues her work inhabits. Influenced by the
particularities of different galleries, she often incorporates certain features of previous spaces into
new shows. This time she has installed a pillar in the middle of the gallery which originated from
a previous exhibition, a memory or remnant of a former time and space, as if the work itself
brought this memory with it.

Eskdale's works are then both prosaic objects and outward manifestations of inner weather.
Within many of these forms are spaces to be traversed or moved through but they are sealed
up, frustrating congress. These signs of barred entry may be read as visual metaphors for
blocked or submerged feelings or psychic states. While Eskdale's constructions may resemble
real objects, they have more in common with the fragmented, shadowy realm of the
unconscious rather than daily life.

B.L. Magner
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