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22 June, Preview $20 rush.  
$30 Adult, $20 BAC Friends/Concession 
and Performance Space Members.  
Wed – Fri 8pm, Sat 3pm & 8pm.  
Bookings essential. Limited capacity per show. 
Visit www.artscentre.blacktown.nsw.gov.au  
or call 02 9839 6558. 

The Manila city installation can be visited from 24 June  
during Centre opening hours: 10am – 5pm, Tues – Sat.
 

Within & Without 
                Portrait of a City

Within & Without is a new performance and installation  
by Paschal Daantos Berry and Deborah Pollard in collaboration  

with Valerie Berry and Anino Shadowplay Collective.

22 June - 2 July 2011  
Blacktown Arts Centre
78 Flushcombe Road, Blacktown

Performance Space and Blacktown Arts Centre present 



*transaction fees may apply

Next Stage is supported by

DEVISED AND PERFORMED BY POST – 
ZOE COOMBS MARR, MISH GRIGOR, NATALIE ROSE WITH EDEN FALK   

17 June – 2 July 2011   
Wharf 2  Sydney Theatre Company

Tickets $25-$35*  
(incl a FREE Little Creatures beer for over 18s!)

Bookings (02) 9250 1777  nextstage2011.com.au

Sydney Theatre Company and post presentSydney  theatre  company ,  la  boite  theatre  company
 And  the  sydney  morning  herald  present
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Presenting Sponsor

A celebration of the magical, imaginative 
act of theatre, with costumes by  
fashion house Romance Was Born

DIRECTOR SARAH GOODES   
WITH PAUL BISHOP, LINDSAY FARRIS, BRYAN PROBETS, EMILY TOMLINS
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 WHARF 1  SYDNEY THEATRE COMPANY

TICKETS FROM $30*
BOOKINGS (02) 9250 1777   

SYDNEYTHEATRE.COM.AU/EDWARD-GANT

*selected performances, transaction fees may apply

Sydney’s acclaimed performance trio post  
are on a mission to settle an ongoing debate. 

Which one of them actually is the best? 
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Murray Fredericks 
Salt 270 (2011)
120 x 150cm 
Pigment print on cotton rag 
Edition of 7 
Courtesy of Murray Fredericks  
and Arc One Gallery, Melbourne

IF IT’S EMPTY, FILL IT.	 	
IF IT’S FULL, EMPTY IT.  
IF IT ITCHES, SCRATCH IT. 

In	some	respects	this	issue,	nothing	but	images,	is	
unexpected.	In	other	ways	it’s	a	very	simple	delivery	
on	Das	Superpaper’s	promise:	a	national	look	book	 	
for	the	arts.	

It’s	a	push-me-pull-you	thing,	the	vibe,	that’s	brought	
us	back	to	the	simple	task	of	looking.	By	and	large	a	
gentle	walk	through	some	recent	Melbourne	shows,	
this	issue	leaves	the	editorialising	to	you	and	the	way	
you	turn	the	page,	not	so	much	to	the	rhythm	of	some	
great	inland	sea.	

NICK GARNER

19
IT'S A 
vIBE  
THING

P.T.O»
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J A N  
N E l S O N 
W A L K I N G 

I n 
TA L L  

G R A S S
In Walking in Tall grass, Jan nelson presents the vIewer 
wIth an Immaculately styled sensory feast. her hyper-

realIst paIntIngs are not only vIsually spectacular, they 
are vIrtually deafenIng In theIr IntensIty, and almost 

edIble wIth theIr candy-brIght colours. nelson's subJects  
- a serIes of bIzarrely engrossed and self-aware teenagers - 

are represented In the overly-saturated style of a 
bollywood fashIon shoot, but the careful and metIculous 

nature of the medIum of paIntIng belIes thIs ImmedIacy, and 
contrIbutes to the psychologIcal IntensIty of the works.

»

 •|
Jan Nelson
Walking in Tall Grass, Marion (2011)
77.5 x 59.8 cm, Oil on linen

Jan Nelson
Walking in Tall Grass, Gracie 2 (2011)

76 x 55.8 cm, Oil on linen

Walking in Tall Grass, Shelby 2 (2011)
79 x 56 cm, Oil on linen

Courtesy the artist and Anna Schwartz Gallery

•/•  
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T H R E E  I m A G I N A R Y  B O Y S 
G R o u p  S h o W  a t  N e o N  pA R c

The	worD	intimacy ISn'T	one	ThaT	you	woulD	neceSSarIly	aSSocIaTe	wITh	all	group	
ShowS.	BuT	In	The	caSe	of	Three	IMagInary	BoyS,	IT'S	an	apT	one.	gaThereD	TogeTher	are		

a	SerIeS	of	workS	ThaT	evoke	a	feelIng	of	unTraceaBle	SaDneSS:	charlIe	Sofo'S	
IngenIouS	unlIMITeD	eDITIonS	of	unfInISheD	SenTenceS,	eugene	carcheSIo'S	noSTalgIc	

paper	caSSeTTeS	anD	John	SpITerI'S	eluSIvely	TenDer	paInTIng.	In	coMBInaTIon,	The	
workS	preSenT	aS	arTefacTS	of	an	affaIr	wITh	The	everyDay	–	an	affaIr	whIch	haS	

IMBueD	TheM	wITh	a	coMpellIng	SenSe	of	InTIMacy	anD	eloquence.

»
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A i m e e  
F A i r m A n 

T o p o g r a p h i e s  
o f  t h e 

U n c o n s c i o U s
EphEmEral objEcts with gEological  

and amphibious qualitiEs arE suspEndEd 
within drEamlikE EnvironmEnts in this 

sEriEs of photographs. titlEd Topographies 
of The UnconscioUs, thE works ExaminE 

landscapEs and thE ambiguous spacEs 
bEtwEEn rEprEsEntation and pErcEption.

 •\ 
 

John Spiteri
The Cave Of Hands

(2006)
Acrylic and enamel on 

glass with artist’s frame
56 x 56 x 6 cm 

\•
 

Eugene Carchesio
Tapestry WOP 4 (2006)
Watercolour, pencil on 

paper, framed
41.5 x 29.5cm

Courtesy the artist 
and Sutton Gallery, 

Melbourne

 •|
 

Charlie Sofo
Unfinished Sentences 

(detail) (2009-11) 
Paper, A2

Unlimited edition
Courtesy the artist and 
Darren Knight Gallery, 

Sydney

 |•
 
Aimee Fairman  
Topographies Of The Unconscious VII: 
Phantoms; Under The Lentisci Of Quiet (2011)
C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP
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Aimee Fairman  
Topographies Of The Unconscious V: Conservatory (2011)
C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP

|•
Aimee Fairman  

 Topographies Of The Unconscious II:  
Forgotten Wishes(2011)

C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP
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"MuMa,	The	MonaSh	unIverSITy	MuSeuM	of	arT	In	caulfIelD,	MelBourne,	openeD	laST	year	anD	
haS	SeT	off	aT	a	crackIng	pace.	curaTor	Max	Delany	haS	BroughT	TogeTher	Three	proJecTS	
froM	auSTralIan	arTIST	DanIuS	keSMInaS.	keSMInaS	IS	The	BraInchIlD	BehInD	SoMe	of	The	
MoST	aMBITIouS	anD	DynaMIc	conTeMporary	arT	proJecTS	DevelopeD	In	The	paST	DecaDe.	
he	ofTen	workS	collaBoraTIvely,	acroSS	DIverSe	DIScIplIneS	–	arT,	MuSIc,	perforMance,	
vIDeo,	puBlIShIng,	agIT-prop	anD	opera.	InTereSTIngly	ThIS	exhIBITIon	ShowcaSeS	keSMInaS’S	
collaBoraTIonS	wITh	Three	DIfferenT	collecTIveS.		The	proJecTS	preSenTeD	are	all	
STrongly	polITIcal,	provocaTIve	anD	aMBITIouS.	IT’S	greaT	To	See	a	new	MuSeuM	celeBraTIng	
The	work	of	ThIS	genre	SIDe-STeppIng	anD	collaBoraTIve	arTIST.	

S l A v E  P I A N O S
P U N K A S I l A
P I P E l I N E  T O  O B l I v I O N
3  p r o J e c t s  b y 
D A N I u S  K e S M I N A S 
&  c o L L A B o R AT o R S

>>»

|•
 
Slave Pianos The Execution Protocol: A war of currents: floating paintings / 
piano execution – on Andy Warhol’s electric chair (2007) 
Great Hall, National Gallery of Victoria, Melbourne
Photo: Andrius Lipšys
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Danius Kesminas and Collaborators
Front Pembela Punkasila (Punkasila 
Defenders Front) (2009)
Jogyakarta, Indonesia
Photo: Edwin ‘Dolly’ Roseno

•|
 
Danius Kesminas and Collaborators
Punkasila (2006)
Jogyakarta, Indonesia
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S A l l Y  S m A R T
F L A u B e R T ' S  p u p p e T S

Sally	SMarT	IS	known	for	her	large-Scale	collage	InSTallaTIonS	eMployIng		
a	range	of	MeDIuMS	froM	paInTeD	canvaS	anD	felT	cuT-ouTS	To	phoTographIc	

eleMenTS	anD	prInTeD	faBrIc.	applIeD	DIrecTly	onTo	The	gallery	wall,	The	pInS		
anD	JoInS	are	expoSeD	To	The	vIewer,	eMphaSISIng	The	perforMaTIve	proceSS		

of	creaTIng	anD	aSSeMBlIng	The	work. Flaubert’s PuPPets	IS	SMarT’S	ThIrD	
Solo	exhIBITIon	aT	poSTMaSTerS	anD	IT	exploreS	IDeaS	of	feMInIne	IDenTITy,	

perforMance	anD	naTure.

•|•/•
 

Sally Smart  
Flaubert’s Puppets (Femmage) (2011)

Installation views, Postmasters Gallery, New York
synthetic polymer paint on canvas and fabric, with paper, 

various collage elements and pins,  
Dimensions variable, as installed 4.267m x 7.62 m (14 x 25 ft )
Image courtesy the artist and Postmasters Gallery, New York

»
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D R E W  
P E T T I F E R

L o S T  
I n  t h e 

M o M e N T
	

InTereSTeD	In	The	BarrIer	BeTween	The	puBlIc	anD	The	
prIvaTe,	Drew	peTTIfer’S	phoTographS	of	young	-	MoSTly	

nakeD	-	Men	recall	conTeMporary	faShIon	phoTography,	
french	new	wave	cIneMa	anD	The	work	of	arTISTS	lIke	

nan	golDIn	anD	wIllIaM	yang.	parT	auToBIographIcal	
parT	voyeurISTIc,		peTTIfer’S	work	challengeS	noTIonS	

of	The	Male	gaze.

 |•
 
Drew Pettifer 
Untitled (Ilya reading Marx) (2010)
Type C Print 20 x 30in 
Image courtesy of the artist »
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Drew Pettifer
Untitled (Andre's broken arm) (2010)

Type C Print 20 x 30"
Image courtesy of the artist

|•
 

Drew Pettifer 
Untitled (Ilya and Jamie in the Pool) 

(2009) 
Type C print 12 x 18"  

Image courtesy of the artist »
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Drew Pettifer 
Untitled (Aden in the mirror) (2010)
Type C print 20 x 30"  
Image courtesy of the artist

|•
 
Drew Pettifer 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  

30 31



m U R R A Y  
F R E D E R I C K S

S A L T 
a n d

h e c T o R
	

lanDScape	anD	SeeMIngly	enDleSS	expanSeS	of	Sky	anD	waTer	IS	The	
SuBJecT	of	Two	SuBlIMe	SerIeS	of	phoTographS	By	Murray	freDerIckS	

who	coMBIneS	hIS	arT	pracTIce	wITh	a	career	In	fIlMMakIng.	The	TITle	
salt	referS	To	lake	eyre,	where	freDerIckS	vISITeD	SIxTeen	TIMeS	
BeTween	2003	anD	2010	In	orDer	To	capTure	a	“lanDScape	wIThouT	a	

lanDScape”.	Hector	(ShorT	for	“hecTor	The	convecTor”)	IS	The	naMe	
gIven	To	The	gIanT	ThunDerSTorMS	ThaT	occur	over	The	TIwI	ISlanDS	

prIor	To	The	MonSoon	SeaSon.

 •|•/•//•
 

Murray Fredericks 
Salt 271 (2011)
120 x 150cm 

Pigment print on cotton rag 
Edition of 7

Hector 11 (2011)
120 x 204cm 

Pigment print on cotton rag 
Edition of 7

Salt 273 (2011)
120 x 150cm 

Pigment print on cotton rag 
Edition of 7

All images courtesy of Murray Fredericks  
and Arc One Gallery, Melbourne.

»
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J O H N  K E l l Y 
t h e  W h I T e

e N T e R p R I S e
	
	

In	tHe WHite enterPrise,	John	kelly	reTurnS	To	exaMIne	The	SuBJecT	of	
InSTITuTIonal	gallery	SpaceS,	anD	The	relaTIonShIp	ThaT	auDIenceS	have	

wITh	TheM.	The	IconIc	archITecTure	of	new	york'S	guggenheIM	MuSeuM	
IS	crowneD	wITh	a	SecurITy	DoMe	caMera	anD	hoverS	unnervIngly	aT	MID-
aIr.	vISually,	The	work	IS	InSTanTly	STrIkIng;	The	Space-age	curveS	of	The	

gallery	coMBIneD	wITh	The	SIngle	unBlInkIng	Black	eye	of	The	caMera	are	
alMoST	eerIly	well-paIreD,	anD	one	can	IMagIne	ThaT	frank	lloyD	wrIghT	

woulD	See	The	funny	SIDe.	BuT	The	real	TrIuMph	of	The	work,	of	courSe,	
lIeS	In	The	MulTIlayereD	paraDox	of	SurveIllance	ThaT	kelly	creaTeS,	anD	

whIch	The	vIewer	coMpleTeS	upon	engagIng	wITh	The	work.

White Enterprise 4 (2009)
Mixed media (acryclic, wooden easels,  

plastic, CCTV cameras). 
Dimensions variable. 

 

 

(untitled excerpt Pg 13) (2011)
119 x 84cm 

Stencil printed onto wall 
Open edition

All images courtesy of the artist  
and Michael Koro Galleries, Melbourne
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M i s h a  
h o l l e n b a c h 
H O L E Y  H O L E !

 
 

MysticisM and reflected nothings is  
the subject of Misha hollenbach’s exhibition 

Holey Hole! which Marks a departure froM 
previous works about the iconographies 

of pop culture. this show looks at 
architectural MonuMents and the title 

references an actual hole or opening  
(that, in fact, leads nowhere) behind  

the altar at winchester cathedral in 
haMpshire, england.

»
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Misha Hollenbach 
Untitled (Aden in the mirror) (2010)
Type C print 20 x 30"  
Image courtesy of the artist

•|
 
Misha Hollenbach 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  

|•
 
Misha Hollenbach 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  
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S I N K I N G  D R E A m S
A c c A I n  V e N I c e

	
aT	The	venIce	BIennale	whIch	openeD	earlIer	ThIS	MonTh,	one	of	

MelBourne'S	MoST	proMInenT	conTeMporary	arT	BIgwIgS,	acca,	
STageD	a	lIve	perforMance.	acca	SupporTeD	arTIST	anaSTaSIa	

kloSe	In	her	DuraTIonal	perforMance	pIece	of	walkIng	Through	
venIce	wearIng	a	louD	whITe	weDDIng	DreSS	anD	a	hanD	wrITTen	
SIgn.	IT'S	greaT	To	See	a	lITTle	pIece	of	MelBourne'S	lIveneSS	anD	

perforMance	culTure	erecTeD	In	The	SInkIng	cITy	of	DreaMS,	
SurrounDeD	By	InTernaTIonally	celeBraTeD	arTISTS,	collecTorS	

anD	curaTorS.

 •|•
 

Anastasia Klose, Nanna, I'm still searching (2011)
Performance documentation. 

Courtesy of the artist and Tolarno Galleries.
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over	the	last	couple	of	years	there	has	
been	significant	discussion	among	arts	
writers	and	critics	about	the	contemporary	
relevance	of	arts	criticism.	with	an	
increasingly	prominent	independent	arts	
media	and	the	hyper-democratic	terrain	of	
the	internet	–	where	blogging,	social	media	
or	self-publishing	tools	are	only	a	click	away	
–	some	argue	that	we	are	witnessing	a	true	
‘democratisation	of	the	arts’	through	the	
proliferation	of	soap	boxes	on	which	to	stand.	
The	writers,	artists,	bloggers	and	independent	
publishers	who	have	found	ways	to	have	
their	voices	heard	using	these	platforms	
seem	generally	comfortable	with	how	things	
are	evolving	–	for	obvious	reasons.	on	the	
other	hand,	there	is	apparent	unrest	among	
those	who	supported	the	previous	status	quo,	
where	criticism	was	dispensed	by	a	select	
minority	of	writers	in	the	pages	of	nationally	
and	internationally	distributed	high-profile	
journals	and	newspapers.	at	its	height,	the	
conversation	took	such	an	alarmist	tone	that	
in	a	somewhat	feverish	and	overdrawn	effort	
to	describe	the	situation,	the	word	CRISIS	
became	the	most	commonly	used.

as	with	most	other	‘hot	topic’	discussions	
that	arise	regularly	and	appear	vexatious	
at	the	time,	the	hysteria	has	subsided.	It	is	
debatable	whether	anything	resembling	
a	definitive	conclusion	has	been	reached,	
or	is	even	possible.	Despite	this,	what	is	
clear	is	that	the	criticism	that	will	establish	
itself	in	coming	years	is	likely	to	be	vastly	
different	from	that	of	the	past.	we	at	Das	500	
don’t	wish	to	rehash	the	conversation.	we	
acknowledge	its	necessity,	and	thank	those	
involved	for	their	passions.

Before	we	move	on,	however,	we’d	like	to	look	
back	to	a	single	comment	made	amid	the	
fracas.	In	September	2010	a	series	of	panel	
discussions	entitled	critical Failure	were	
held	at	the	wheeler	centre	in	Melbourne.	

DAS500 EDITORIAL TEAM  
huGh Nichols  
aNGela BeNNetts 
celia BriGhtwell 
Grace wiNzar

The	four	events	discussed	the	state	of	criticism	
across	four	art	forms:	literature,	theatre,	film	and	
the	visual	arts.	The	panel	assembled	to	discuss	
the	visual	arts	consisted	of	phip	Murray,	John	
McDonald,	patrick	Mccaughey	and	naomi	cass.	
at	one	point	in	the	conversation,	in	reference	
to	what	function	criticism	actually	serves,	
Mccaughey	made	a	statement	that	explains	the	
base	on	which	we	intend	to	build	Das	500.

THE CRUCIAL THING IN THE  
MAKING OF ART IS THAT  
THE WORK IS ACKNOWLEDGED.

within	the	cut	and	thrust	of	the	arts,	one	of	the	
great	challenges	for	emerging	or	contemporary	
artists	is	to	feel	acknowledged	for	their	work	–	
both	the	art	objects	they	create	and	the	exertion	
that	brought	them	into	being.	on	a	broader	social	
level,	the	value	of	art,	particularly	contemporary	
art,	is	often	hard	to	quantify,	and	as	a	result	the	
value	of	the	artist	appears	diminished,	in	some	
cases	totally	null,	to	those	who	are	not	engaged	
in	artistic	practice.	art	won’t	get	you	to	work	
on	time.	It	doesn’t	clean	public	toilets,	and	it	
can’t	organise	your	finances	(although	it	can	
easily	decimate	them).	If	income	can	be	used	to	
indicate	the	level	of	value	a	society	places	on	a	
particular	occupation,	then	to	substantiate	this	
claim	we	would	point	to	the	research	of	David	
Throsby,	whose	2010	study	Do	you	really	expect	
to	get	paid?	indicates	that	the	average	creative	
income	of	australian	artists	is	$18,600,	with	56	
percent	of	artists	earning	less	than	$10,000	per	
year	from	their	practice.	although	it	may	not	
be	reflected	monetarily,	the	reality,	of	course,	
is	that	art	and	artists	do	contribute	a	great	deal	
to	society,	and	should	be	acknowledged	and	
documented	within	that	context	as	well.

Das	platforms	aims	to	facilitate	this	process.	
Das	Superpaper	provides	a	free	and	accessible	
forum	for	artists	to	speak	about	their	work	
on	their	own	terms,	while	the	Das	500	portal	

provides	opportunities	for	writers	and	artists	
to	engage	with	each	other	through	criticism	
and	critical	writing.	Das	500	aims	to	open	a	
space	for	new	and	more	experienced	writers	to	
provide	critical	feedback	on	the	work	of	their	
peers,	to	acknowledge	each	other	in	a	collegiate	
environment,	and	to	engage	critically	with	
ideas	and	trends	influencing	emerging	and	
contemporary	arts	practice.	It	is	important	
that	this	acknowledgment	is	not	just	seen	as	a	
transaction	between	the	writer	and	the	artist,	
but	also	for	its	broader	purpose	of	bearing	
witness	to	the	evolution	and	concerns	of	the	
artistic	landscape	of	our	particular	place	and	
time.	our	audiences	are	the	multifaceted	and	
disparate	art	communities,	but	we	also	want	to	
make	discussion	of	contemporary	art	accessible	
to	the	broader	community,	through	critical	
writing	that	puts	forward	rigorous	and	informed	
arguments	in	a	clear	and	direct	way.

while	we	believe	that	a	supportive	environment	
is	vital,	we	know	that	judgement	and	perspective	
sit	at	the	core	of	criticism	and	critical	writing.	
our	contributors	should	be	able	to	share	their	
views,	whether	positive	or	otherwise.	above	all,	
the	value	of	critical	writing	is	not	found	in	the	
view	of	a	single	person,	but	in	discussion	and	
dialogue	between	many	perspectives:	the	future	
of	criticism	will	be	shaped	by	the	nurturing	
of	multifaceted	and	inclusive	conversations	
among	peers.	with	a	new	Das	500	website	on	the	
way	and	a	desire	to	spread	our	coverage	more	
comprehensively	across	australia	as	well	as	to	
the	asia-pacific	region	and	further	afield,	we	
are	looking	forward	to	playing	our	part	in	the	
facilitation	of	this	conversation	and	seeing	what	
the	future	of	criticism	may	hold.

DAS500.COM

46 47




