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22 June, Preview $20 rush.  
$30 Adult, $20 BAC Friends/Concession 
and Performance Space Members.  
Wed – Fri 8pm, Sat 3pm & 8pm.  
Bookings essential. Limited capacity per show. 
Visit www.artscentre.blacktown.nsw.gov.au  
or call 02 9839 6558. 

The Manila city installation can be visited from 24 June  
during Centre opening hours: 10am – 5pm, Tues – Sat.
 

Within & Without 
                Portrait of a City

Within & Without is a new performance and installation  
by Paschal Daantos Berry and Deborah Pollard in collaboration  

with Valerie Berry and Anino Shadowplay Collective.

22 June - 2 July 2011  
Blacktown Arts Centre
78 Flushcombe Road, Blacktown

Performance Space and Blacktown Arts Centre present 



*transaction fees may apply

Next Stage is supported by

DEVISED AND PERFORMED BY POST – 
ZOE COOMBS MARR, MISH GRIGOR, NATALIE ROSE WITH EDEN FALK   

17 June – 2 July 2011   
Wharf 2  Sydney Theatre Company

Tickets $25-$35*  
(incl a FREE Little Creatures beer for over 18s!)

Bookings (02) 9250 1777  nextstage2011.com.au

Sydney Theatre Company and post presentSydney  theatre  company ,  la  boite  theatre  company
 And  the  sydney  morning  herald  present
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Presenting Sponsor

A celebration of the magical, imaginative 
act of theatre, with costumes by  
fashion house Romance Was Born

DIRECTOR SARAH GOODES   
WITH PAUL BISHOP, LINDSAY FARRIS, BRYAN PROBETS, EMILY TOMLINS

 

16 JUNE – 23 JULY 2011 
 WHARF 1  SYDNEY THEATRE COMPANY

TICKETS FROM $30*
BOOKINGS (02) 9250 1777   

SYDNEYTHEATRE.COM.AU/EDWARD-GANT

*selected performances, transaction fees may apply

Sydney’s acclaimed performance trio post  
are on a mission to settle an ongoing debate. 

Which one of them actually is the best? 
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DIRECTOR SARAH GOODES   
WITH PAUL BISHOP, LINDSAY FARRIS, BRYAN PROBETS, EMILY TOMLINS
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THANKS  
Das Superpaper would like to  
thank all contributing writers,  
artists & galleries for their  
generous support. 
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Murray Fredericks 
Salt 270 (2011)
120 x 150cm 
Pigment print on cotton rag 
Edition of 7 
Courtesy of Murray Fredericks  
and Arc One Gallery, Melbourne

If it’s empty, fill it.  
If it’s full, empty it.  
If it itches, scratch it. 

In some respects this issue, nothing but images, is 
unexpected. In other ways it’s a very simple delivery 
on Das Superpaper’s promise: a national look book 	
for the arts. 

It’s a push-me-pull-you thing, the vibe, that’s brought 
us back to the simple task of looking. By and large a 
gentle walk through some recent Melbourne shows, 
this issue leaves the editorialising to you and the way 
you turn the page, not so much to the rhythm of some 
great inland sea. 

NICK GARNER

19
it's a 
vibe  
thing
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J an   
N e l son   
W A L K I N G 

i n 
TA L L  

G R A S S
In Walking in Tall Grass, Jan Nelson presents the viewer 
with an immaculately styled sensory feast. Her hyper-

realist paintings are not only visually spectacular, they 
are virtually deafening in their intensity, and almost 

edible with their candy-bright colours. Nelson's subjects  
- a series of bizarrely engrossed and self-aware teenagers - 

are represented in the overly-saturated style of a 
Bollywood fashion shoot, but the careful and meticulous 

nature of the medium of painting belies this immediacy, and 
contributes to the psychological intensity of the works.

»

 •|
Jan Nelson
Walking in Tall Grass, Marion (2011)
77.5 x 59.8 cm, Oil on linen

Jan Nelson
Walking in Tall Grass, Gracie 2 (2011)

76 x 55.8 cm, Oil on linen

Walking in Tall Grass, Shelby 2 (2011)
79 x 56 cm, Oil on linen

Courtesy the artist and Anna Schwartz Gallery

•/•  
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T hree     I m aginary        B oys   
G r o u p  S h o w  a t  N e o n  Par  c

The word intimacy isn't one that you would necessarily associate with all group 
shows. But in the case of Three Imaginary Boys, it's an apt one. Gathered together are 	

a series of works that evoke a feeling of untraceable sadness: Charlie Sofo's 
ingenious Unlimited Editions of Unfinished Sentences, Eugene Carchesio's nostalgic 

paper cassettes and John Spiteri's elusively tender painting. In combination, the 
works present as artefacts of an affair with the everyday – an affair which has 

imbued them with a compelling sense of intimacy and eloquence.

»
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A i m e e  
F a i r m a n 

T o p o g r a p h i e s  
o f  t h e 

U n c o n s c i o u s
Ephemeral objects with geological  

and amphibious qualities are suspended 
within dreamlike environments in this 

series of photographs. Titled Topographies 
of the Unconscious, the works examine 

landscapes and the ambiguous spaces 
between representation and perception.

 •\ 
 

John Spiteri
The Cave Of Hands

(2006)
Acrylic and enamel on 

glass with artist’s frame
56 x 56 x 6 cm 

\•
 

Eugene Carchesio
Tapestry WOP 4 (2006)
Watercolour, pencil on 

paper, framed
41.5 x 29.5cm

Courtesy the artist 
and Sutton Gallery, 

Melbourne

 •|
 

Charlie Sofo
Unfinished Sentences 

(detail) (2009-11) 
Paper, A2

Unlimited edition
Courtesy the artist and 
Darren Knight Gallery, 

Sydney

 |•
 
Aimee Fairman  
Topographies Of The Unconscious VII: 
Phantoms; Under The Lentisci Of Quiet (2011)
C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP
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Aimee Fairman  
Topographies Of The Unconscious V: Conservatory (2011)
C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP

|•
Aimee Fairman  

 Topographies Of The Unconscious II:  
Forgotten Wishes(2011)

C-type prints on Kodak Endura paper. 90 x 60cm. 
Unique Edition of 1 + 1 AP
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"MUMA, the Monash University Museum of Art in Caulfield, Melbourne, opened last year and 
has set off at a cracking pace. Curator Max Delany has brought together three projects 
from Australian artist Danius Kesminas. Kesminas is the brainchild behind some of the 
most ambitious and dynamic contemporary art projects developed in the past decade. 
He often works collaboratively, across diverse disciplines – art, music, performance, 
video, publishing, agit-prop and opera. Interestingly this exhibition showcases Kesminas’s 
collaborations with three different collectives.  The projects presented are all 
strongly political, provocative and ambitious. It’s great to see a new museum celebrating 
the work of this genre side-stepping and collaborative artist. 

S L A V E  P I A N O S
P U N K A S I L A
P I P E L I N E  T O  O B L I V I O N
3  PRO   J ECTS     BY  
D A N I U S  K E S M I N A S 
&  CO  L L A B O R AT O R S

>>»
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Slave Pianos The Execution Protocol: A war of currents: floating paintings / 
piano execution – on Andy Warhol’s electric chair (2007) 
Great Hall, National Gallery of Victoria, Melbourne
Photo: Andrius Lipšys
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Danius Kesminas and Collaborators
Front Pembela Punkasila (Punkasila 
Defenders Front) (2009)
Jogyakarta, Indonesia
Photo: Edwin ‘Dolly’ Roseno

•|
 
Danius Kesminas and Collaborators
Punkasila (2006)
Jogyakarta, Indonesia
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S A LL  Y  S M A R T
F la  u b e rt  ' s  P u p p e ts

Sally Smart is known for her large-scale collage installations employing 	
a range of mediums from painted canvas and felt cut-outs to photographic 

elements and printed fabric. Applied directly onto the gallery wall, the pins 	
and joins are exposed to the viewer, emphasising the performative process 	

of creating and assembling the work. Flaubert’s Puppets is Smart’s third 
solo exhibition at Postmasters and it explores ideas of feminine identity, 

performance and nature.

•|•/•
 

Sally Smart  
Flaubert’s Puppets (Femmage) (2011)

Installation views, Postmasters Gallery, New York
synthetic polymer paint on canvas and fabric, with paper, 

various collage elements and pins,  
Dimensions variable, as installed 4.267m x 7.62 m (14 x 25 ft )
Image courtesy the artist and Postmasters Gallery, New York

»
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D R E W  
P E T T I F E R

L O S T  
I N  THE   

M O M E N T
	

Interested in the barrier between the public and the 
private, Drew Pettifer’s photographs of young - mostly 

naked - men recall contemporary fashion photography, 
French new wave cinema and the work of artists like 

Nan Goldin and William Yang. Part autobiographical 
part voyeuristic,  Pettifer’s work challenges notions 

of the male gaze.

 |•
 
Drew Pettifer 
Untitled (Ilya reading Marx) (2010)
Type C Print 20 x 30in 
Image courtesy of the artist »
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Drew Pettifer
Untitled (Andre's broken arm) (2010)

Type C Print 20 x 30"
Image courtesy of the artist

|•
 

Drew Pettifer 
Untitled (Ilya and Jamie in the Pool) 

(2009) 
Type C print 12 x 18"  

Image courtesy of the artist »
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Drew Pettifer 
Untitled (Aden in the mirror) (2010)
Type C print 20 x 30"  
Image courtesy of the artist

|•
 
Drew Pettifer 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  
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Murray       
F redericks       

S A L T 
AND 

HEC   T O R
	

Landscape and seemingly endless expanses of sky and water is the 
subject of two sublime series of photographs by Murray Fredericks 

who combines his art practice with a career in filmmaking. The title 
Salt refers to Lake Eyre, where Fredericks visited sixteen times 
between 2003 and 2010 in order to capture a “landscape without a 

landscape”. Hector (short for “Hector the Convector”) is the name 
given to the giant thunderstorms that occur over the Tiwi Islands 

prior to the monsoon season.

 •|•/•//•
 

Murray Fredericks 
Salt 271 (2011)
120 x 150cm 

Pigment print on cotton rag 
Edition of 7

Hector 11 (2011)
120 x 204cm 

Pigment print on cotton rag 
Edition of 7

Salt 273 (2011)
120 x 150cm 

Pigment print on cotton rag 
Edition of 7

All images courtesy of Murray Fredericks  
and Arc One Gallery, Melbourne.

»
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J ohn    K e l l y 
THE    W h it  e

Ent   e r p ris   e
	
	

In The White Enterprise, John Kelly returns to examine the subject of 
institutional gallery spaces, and the relationship that audiences have 

with them. The iconic architecture of New York's Guggenheim Museum 
is crowned with a security dome camera and hovers unnervingly at mid-
air. Visually, the work is instantly striking; the space-age curves of the 

gallery combined with the single unblinking black eye of the camera are 
almost eerily well-paired, and one can imagine that Frank Lloyd Wright 

would see the funny side. But the real triumph of the work, of course, 
lies in the multilayered paradox of surveillance that Kelly creates, and 

which the viewer completes upon engaging with the work.

White Enterprise 4 (2009)
Mixed media (acryclic, wooden easels,  

plastic, CCTV cameras). 
Dimensions variable. 

 

 

(untitled excerpt Pg 13) (2011)
119 x 84cm 

Stencil printed onto wall 
Open edition

All images courtesy of the artist  
and Michael Koro Galleries, Melbourne
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M i s h a  
H o l l e n b a c h 
H O L E Y  H O L E !

 
 

Mysticism and reflected nothings is  
the subject of Misha Hollenbach’s exhibition 

Holey Hole! which marks a departure from 
previous works about the iconographies 

of pop culture. This show looks at 
architectural monuments and the title 

references an actual hole or opening  
(that, in fact, leads nowhere) behind  

the altar at Winchester Cathedral in 
Hampshire, England.

»
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Misha Hollenbach 
Untitled (Aden in the mirror) (2010)
Type C print 20 x 30"  
Image courtesy of the artist

•|
 
Misha Hollenbach 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  

|•
 
Misha Hollenbach 
Untitled (Kieran shaving) (2011)
Type C print 12 x 18"  
Image courtesy of the artist  
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S I N K I N G  D R E A M S
A CC  A I N  V E N I CE

	
At the Venice Biennale which opened earlier this month, one of 

Melbourne's most prominent contemporary art bigwigs, ACCA, 
staged a live performance. ACCA supported artist Anastasia 

Klose in her durational performance piece of walking through 
Venice wearing a loud white wedding dress and a hand written 
sign. It's great to see a little piece of Melbourne's liveness and 

performance culture erected in the sinking city of dreams, 
surrounded by internationally celebrated artists, collectors 

and curators.

 •|•
 

Anastasia Klose, Nanna, I'm still searching (2011)
Performance documentation. 

Courtesy of the artist and Tolarno Galleries.
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Over the last couple of years there has 
been significant discussion among arts 
writers and critics about the contemporary 
relevance of arts criticism. With an 
increasingly prominent independent arts 
media and the hyper-democratic terrain of 
the internet – where blogging, social media 
or self-publishing tools are only a click away 
– some argue that we are witnessing a true 
‘democratisation of the arts’ through the 
proliferation of soap boxes on which to stand. 
The writers, artists, bloggers and independent 
publishers who have found ways to have 
their voices heard using these platforms 
seem generally comfortable with how things 
are evolving – for obvious reasons. On the 
other hand, there is apparent unrest among 
those who supported the previous status quo, 
where criticism was dispensed by a select 
minority of writers in the pages of nationally 
and internationally distributed high-profile 
journals and newspapers. At its height, the 
conversation took such an alarmist tone that 
in a somewhat feverish and overdrawn effort 
to describe the situation, the word CRISIS 
became the most commonly used.

As with most other ‘hot topic’ discussions 
that arise regularly and appear vexatious 
at the time, the hysteria has subsided. It is 
debatable whether anything resembling 
a definitive conclusion has been reached, 
or is even possible. Despite this, what is 
clear is that the criticism that will establish 
itself in coming years is likely to be vastly 
different from that of the past. We at Das 500 
don’t wish to rehash the conversation. We 
acknowledge its necessity, and thank those 
involved for their passions.

Before we move on, however, we’d like to look 
back to a single comment made amid the 
fracas. In September 2010 a series of panel 
discussions entitled Critical Failure were 
held at the Wheeler Centre in Melbourne. 

DAS500 EDITORIAL TEAM  
Hugh Nichols  
Angela Bennetts 
Celia Brightwell 
Grace Winzar

The four events discussed the state of criticism 
across four art forms: literature, theatre, film and 
the visual arts. The panel assembled to discuss 
the visual arts consisted of Phip Murray, John 
McDonald, Patrick McCaughey and Naomi Cass. 
At one point in the conversation, in reference 
to what function criticism actually serves, 
McCaughey made a statement that explains the 
base on which we intend to build Das 500.

The crucial thing in the  
making of art is that  
the work is acknowledged.

Within the cut and thrust of the arts, one of the 
great challenges for emerging or contemporary 
artists is to feel acknowledged for their work – 
both the art objects they create and the exertion 
that brought them into being. On a broader social 
level, the value of art, particularly contemporary 
art, is often hard to quantify, and as a result the 
value of the artist appears diminished, in some 
cases totally null, to those who are not engaged 
in artistic practice. Art won’t get you to work 
on time. It doesn’t clean public toilets, and it 
can’t organise your finances (although it can 
easily decimate them). If income can be used to 
indicate the level of value a society places on a 
particular occupation, then to substantiate this 
claim we would point to the research of David 
Throsby, whose 2010 study Do you really expect 
to get paid? indicates that the average creative 
income of Australian artists is $18,600, with 56 
percent of artists earning less than $10,000 per 
year from their practice. Although it may not 
be reflected monetarily, the reality, of course, 
is that art and artists do contribute a great deal 
to society, and should be acknowledged and 
documented within that context as well.

Das Platforms aims to facilitate this process. 
Das Superpaper provides a free and accessible 
forum for artists to speak about their work 
on their own terms, while the Das 500 portal 

provides opportunities for writers and artists 
to engage with each other through criticism 
and critical writing. Das 500 aims to open a 
space for new and more experienced writers to 
provide critical feedback on the work of their 
peers, to acknowledge each other in a collegiate 
environment, and to engage critically with 
ideas and trends influencing emerging and 
contemporary arts practice. It is important 
that this acknowledgment is not just seen as a 
transaction between the writer and the artist, 
but also for its broader purpose of bearing 
witness to the evolution and concerns of the 
artistic landscape of our particular place and 
time. Our audiences are the multifaceted and 
disparate art communities, but we also want to 
make discussion of contemporary art accessible 
to the broader community, through critical 
writing that puts forward rigorous and informed 
arguments in a clear and direct way.

While we believe that a supportive environment 
is vital, we know that judgement and perspective 
sit at the core of criticism and critical writing. 
Our contributors should be able to share their 
views, whether positive or otherwise. Above all, 
the value of critical writing is not found in the 
view of a single person, but in discussion and 
dialogue between many perspectives: the future 
of criticism will be shaped by the nurturing 
of multifaceted and inclusive conversations 
among peers. With a new Das 500 website on the 
way and a desire to spread our coverage more 
comprehensively across Australia as well as to 
the Asia-Pacific region and further afield, we 
are looking forward to playing our part in the 
facilitation of this conversation and seeing what 
the future of criticism may hold.

das500.com
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