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Over the past decade, Tom Nicholson has been working towards a soon-to-be realised 
public art work. Taking as its starting point Melbourne’s first European chimney, built for 
grazier, entrepreneur and colonist John Batman by escaped convict William Buckley, this 
major installation encompasses 3,520 bricks – the number required to build a proposed 
monument, poised between a free-standing chimney and an obelisk. Collected from citizens 
in and around Healesville, the bricks are accompanied by textual plaques presenting 
Nicholson’s writings and reflections on the conflicted history of Batman’s Treaty. 

Nicholson’s work engages the contradictory meanings of the Treaty – or Deed – that 
Batman claimed he signed with Wurundjeri people in 1835 to acquire land for a settlement 
which became the city of Melbourne. The plaques incorporate wide-ranging intersecting 
narratives and readings of the event, its significance and repercussions. It is informed 
by ongoing dialogues with First Nations colleagues, including Senior Wurundjeri Elder Joy 
Murphy Wandin AO, Wiradjuri / Kamilaroi artist Dr Jonathan Jones, and Professor Tony 
Birch who have contributed to discussions over the past decade, and who have formed a 
formal advisory group for the next iteration of the project, the public work Buried chimney 
(Towards a monument to Batman’s Treaty). A range of further dialogues have informed 
this project in important and generous ways, including more recently with Wathaurung 
traditional owner Melinda Kennedy and Boonwurrung Elder N’arweet Carolyn Briggs, 
among other interlocutors. Through these dialogues, Nicholson offers diverse narratives 
and alternative ideas that challenge inherited histories regarding Melbourne’s foundation 
and colonial origins. 

Batman’s Treaty was signed on 6 June 1835, driven by Batman’s commercial venture, 
The Port Phillip Association. The Treaty was almost immediately declared invalid by the 
Proclamation of Governor Bourke of New South Wales, on 6 August 1835 – under the 
legal terms of terra nullius, the British Crown did not recognise Aboriginal people as having 
any right or claim to the land in Australia. Notwithstanding its mendacious commercial 
motivation, Batman’s Treaty inadvertently acknowledges Indigenous sovereignty over the 
land now known as Melbourne.

As a proposition towards the future realisation of a public monument, as well as the 
suggestion of the appearance of its own ruin, Towards a monument to Batman’s Treaty 
grapples with the complex meanings of the Treaty, and, through the form of the chimney 
– a familiar hearth – implicates the Treaty in the proliferation of chimneys across the city, 
inherent to the most intimate and convivial spaces of our urban environment. 



 
 

 

 
 

 
 
 
 

 
 

 
 
 

 
 

 
 

 

 
 



 
 

 

 
 

 
 

 
 

 
 
 

 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 

 
 
 

 
 
 

 



 
 

 

 
 

 
 

 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 



 
 

 
 

 
 

 
 

 

 
 
 

 
 

 
 

 
 

 

 



 
 

 

 

 

 
 

 
 

 
 

 

 
 

 
 

 

 
 

 
 

 
 

 
 

 
 

 
 



 
 

 

 
 
 

 

 
 

 

 
 

 
 

 
 

 

 

 



 
 

 

 

 
 

 
 

 
 
 

 
 

 



 
 

 

 



 
 

 

 

 

 
 
 

 
 
 

 
 

 

 
 

 
 

 
 

 
 

 
 
 

 
 
 

 
 



 
 

 
 
 

 
 
 

 
 
 

 
 

 



 
 

 

 
 

 
 

 
 

 
 

 
 

 

 
 

 
 

 


