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DENILSON BANIWA

Performance Pajé-Onça caçando na Avenida 
Paulista 2018
single-channel digital video, colour, sound
16:05 mins

Performance Pajé-Onça Hackeando a 33a 
Bienal de Artes de São Paolo 2019
single-channel digital video, colour, sound
15:00 mins

Presented at the 22nd Biennale of Sydney with generous support 
from Open Society Foundations, and assistance from NIRIN 
500 patrons
Courtesy the artist

Born 1984 in Barcelos, Brazil
Lives and works Rio de Janeiro, Brazil

Part of Indigenous knowledge 
is the use of elements and 
substances that connect humans 
with the universe, forming bridges 
between this world of humans 
and others. Worlds of animals, 
plants, the invisible – this world is 
accessed by the Pajé Onça. The 
Baniwa people call the shaman 
Maliri. The strongest and most 
knowledgeable shaman is called 
the Pajé Jaguar or Pajé Onça. 
With his powers, he can walk the 
universe and worlds, bringing 
healing and knowledge to be 
shared with the community.

My job in bringing Pajé Onça’s 
performance to the places I pass 
through is to rescue Indigenous 
memory and Maliri’s presence, 
bringing them to these sites. We 
need to hear what he has to say.”

“
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DENILSON BANIWA

In Performance Pajé-Onça Hackeando 
a 33a Bienal de Artes de São Paolo, 
Denilson Baniwa undertakes a protest 
performance at the 33rd Bienal de 
Artes de São Paulo. The artist walks 
around the gallery spaces, searching 
for any work by First Nations artists 
within the exhibition. The only kind of 
UHSUHVHQWDWLRQ�WKDW�KH�LV�DEOH�WR�¿QG�
are ethnographic photos titled Arturo 
& Antonio; West Tanu; Ulen, the rebel, 
taken in 1923 by Austrian priest and 
ethnologist Martin Gusinde of people 
from Tierra del Fuego. 

Performance Pajé-Onça caçando na 
Avenida Paulista continues Baniwa’s 
performative and ceremonial protest 
challenging the lack of First Nations 
artists in the São Paulo Biennale 
±�%DQLZD�ZDV�QRW�DQ�RI¿FLDO�DUWLVW�
in the exhibition. The character he 
inhabits, named Pajé-Onça, surveys 
the physical and spiritual spaces of the 
exhibition, ritually assessing the lack 
of First Nations participation in these 
international exhibitions. 

It is a First Nations artist who must 
culturally ‘invade’ institutional space in 
order to make a point about this glaring 
lack of visibility – note the suspicion 
of security guards and the public who 
watch on. 

In ripping up a book titled A Brief 
History of Art with his hands – the 
Mona Lisa on its front cover and devoid 
of any First Nations inclusion – the 
artist enacts a ritualistic killing of an 
institutional system in which First 
Nations voices and points of view are 
erased through conscious exhibition 
and publishing activities.

Baniwa’s performances draw 
DWWHQWLRQ�WR�WKH�GLI¿FXOWLHV�LQYROYHG�
in representations of identity. These 
are inevitably tied to the colonial 
and western voyeuristic lens, as well 
as oppressive aspects of colonial 
histories and stories normalised in 
institutionalised environments – this 
demonstrates that, at times, the 
artworld is not without ignorance, nor 
does it function independently of these 
colonial histories. 

DENILSON BANIWA
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SYED SHAHRIYAR

Syed Shahriyar is a documentary 
SKRWRJUDSKHU�DQG�¿OPPDNHU�ZKRVH�
ZRUN�GRFXPHQWV�WKH�H[KLODUDWLRQ�RI�
WKH�VWUXJJOH�IRU�IUHHGRP�LQ�
,QGLDQ�KHOG�.DVKPLU��DQG�WKH�
YLROHQFH�RI�LWV�FRQVHTXHQFHV��
6KDKUL\DU¶V�QHZ�VKRUW�¿OP�Pushed 
to the wall�LV�D�WUDLOHU�IRU�D�ODUJHU�
GRFXPHQWDU\�¿OP�LQ�SURJUHVV��,W�
UHÀHFWV�RQ�WKH�SRSXODU�XSULVLQJV�LQ�
.DVKPLU�VLQFH�������UHVXOWLQJ�LQ�D�
QHZ�JHQHUDWLRQ�RI�.DVKPLUL�\RXWK�
LQFUHDVLQJO\�PRYLQJ�WRZDUGV�DUPHG�
UHEHOOLRQ��ZLWK������WKH�GHDGOLHVW�
\HDU�LQ�D�GHFDGH��2Q���$XJXVW�
�����WKH�,QGLDQ�SDUOLDPHQW�SDVVHG�
D�GHFUHH�DEROLVKLQJ�$UWLFOH�����RI�
WKH�FRQVWLWXWLRQ�ZKLFK�KDG�JLYHQ�D�
PHDVXUH�RI�DXWRQRP\�WR�WKH�
0XVOLP�PDMRULW\�+LPDOD\DQ�UHJLRQ��
ZKLFK�LV�QRZ�LQ�D�VWDWH�RI�ORFNGRZQ�

Pushed to the wall: Kashmir on the road to 
rebellion 2019
YLGHR��FRORXU��VRXQG
�����PLQV
(GLWRU��1DXVKHHQ�.KDQ
0XVLF��$OL�6DIIXGLQ
Courtesy the artist

Born 1992 in Srinigar, Kashmir
Lives and works in Srinigar
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TONY ALBERT

You Wreck Me 2020
YLGHR��FRORXU��VRXQG
�����PLQV
'LUHFWRU��7RQ\�$OEHUW
(GLWLQJ��$QGUHZ�+DLQLQJ
9LGHRJUDSK\��5KHWW�+DPPHUWRQ
0XVLF�SHUIRUPHG�E\�(OO\�&RQRPRV
&RXUWHV\�WKH�DUWLVW�DQG�6XOOLYDQ�6WUXPSI��6\GQH\
&RPPLVVLRQHG�E\�WKH�,QVWLWXWH�RI�0RGHUQ�$UW��%ULVEDQH��
IRU�0DNLQJ�$UW�:RUN�����

Born 1981 in Townsville, Australia
Lives and works in Sydney 

In You Wreck Me��DUWLVW�7RQ\�$OEHUW�
DVVXPHV�WKH�UROH�RI�D�WULFNVWHU��
$Q�DUFKHW\SDO�FKDUDFWHU��IHDWXUHG�
WKURXJKRXW�IRONORUH��UHOLJLRQ��DQG�
P\WKRORJ\��WULFNVWHUV�XVH�WKHLU�FKDUP�
DQG�FXQQLQJ�LQWHOOHFW�WR�WHDFK�OD\SHRSOH�
LPSRUWDQW�PRUDOV�DQG�OLIH�OHVVRQV��
'UDZLQJ�LQVSLUDWLRQ�IURP�WKLV�KLVWRULFDO�
WURSH��$OEHUW¶V�WULFNVWHU�H[SORUHV�WKH�
FRPSOH[LW\�RI�PHPRULDOLVDWLRQ�DQG�
QDWLRQDOLVP�WKURXJK�WKH�OHQV�RI�SDURG\��

3OD\LQJ�RQ�$XVWUDOLD¶V�VHOI�GHSUHFDWLQJ�
KXPRXU��NQRZQ�DV�µWDNLQJ�WKH�SLVV¶���You 
Wreck Me�QRW�RQO\�RIIHUV�DQ�KLODULRXV�
UHLPDJLQLQJ�RI�0LOH\�&\UXV¶V�LQIDPRXV�
YLGHR�FOLS�Wrecking Ball��EXW�D�VKDUS�DQG�
WLPHO\�TXHVWLRQLQJ�RI�RXU�QDWLRQDO�KLVWRU\��
8QOLNH�WKH�RULJLQDO�YHUVLRQ��ZKLFK�GHSLFWV�
D�QDNHG�&\UXV�VWUDGGOLQJ�D�ZUHFNLQJ�
EDOO��$OEHUW¶V�LQWHUSUHWDWLRQ�WDNHV�RQ�
D�PRUH�SROLWLFDO�WRQH��ZLWK�WKH�DUWLVW�
VLWWLQJ�DWRS�D�VXVSHQGHG�H[HUFLVH�EDOO��
SORXJKLQJ�GRZQ�PRQXPHQWV�RI�&DSWDLQ�
&RRN��3DLQWHG�XS�IRU�FHUHPRQ\��$OEHUW¶V�
LPSHUVRQDWLRQ�KHUH�UHFDOOV�WKH�UHGXFWLYH�
UHSUHVHQWDWLRQV�WKDW�DUH�RIWHQ�LPSRVHG�
RQ�)LUVW�3HRSOH�

²� /L]�1RZHOO�
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MUSA N NXUMALO

The Anthology of Youth 2020
YLGHR��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVW�DQG�60$&�*DOOHU\��&DSH�7RZQ���-RKDQQHVEXUJ���
6WHOOHQERVFK
0XVLF�FUHGLWV�
,QWUR�E\�-�&ROH��7KH�5HWXUQ�IHDW��)UHGGLH�*LEEV�E\�'DQQ\�%URZQ��DQG�
.XVK�&RPD��IHDW��$�$3�5RFN\�	�=HORRSHU]��E\�'DQQ\�%URZQ

Born 1986 in Soweto, South Africa
Lives and works in Johannesburg, South Africa

0XVD�1��1[XPDOR¶V�RQJRLQJ�SURMHFW��
The Anthology of Youth��LV�PDUNHG�E\�
D�FRQYHUJHQFH�RI�WZLQ�FRQFHUQV�WKDW�
1[XPDOR�KDV�EHHQ�H[SORULQJ�RYHU�UHFHQW�
\HDUV�±�UHYROYLQJ�DURXQG�WKH�LGHD�RI�
the photographer and his medium as 
ERWK�DXWKRU�DQG�ZLWQHVV��1[XPDOR�KDV�
EHHQ�VWHDGLO\�GHYHORSLQJ�D�XQLTXH�YLVXDO�
YRFDEXODU\�WKDW�GHOLFDWHO\�EDODQFHV�KLV�
LQWHUHVWV�LQ�VRFLDO�GRFXPHQWDU\�DQG�¿QH�
DUW�SKRWRJUDSK\��7R�WKLV�HQG��KH�DVWXWHO\�
HPSOR\V�WKH�EODFN�DQG�ZKLWH�µ¿OP¶�
FRQVWUXFW�LQ�LPDJHV�WKDW�FRXUDJHRXVO\�
consider and capture the appearances 
DQG�H[SHULHQFHV�RI�FRQWHPSRUDU\�EODFN�
6RXWK�$IULFDQ�\RXWK��7KLV�UHVXOWV�LQ�D�
SKRWRJUDSKLF�RHXYUH�WKDW�RVFLOODWHV�
EHWZHHQ�JUHDW�HPSDWKHWLF�LQWLPDF\�DQG�
MRXUQDOLVWLF�GLVWDQFH�ZLWK�XQPLVVDEOH�
KXPDQLW\�

The Anthology of Youth is more 
WKDQ�MXVW�D�FROOHFWLRQ�RI�LPSUHVVLRQV�
DQG�DSSHDUDQFHV��,W�LV�D�FDOO�WR�WKH�
YLHZHU�WR�ORRN�IRU�PHVVDJHV��FOXHV�RU�
RSSRUWXQLWLHV�WKDW�HQDEOH�WKHP�WR�VHH�
VRPHWKLQJ�EH\RQG�D�¿UVW�DVVXPSWLRQ��
7KHVH�DUH�SKRWRJUDSKV�WKDW�EHDU�
ZLWQHVV�WR�WKH�PLJKW\�LPSXOVHV�WKDW�
HQDEOHG�1[XPDOR�WR�JLYH�XV�D�FORVHU�
YLHZ�RI�OLIH¶V�YLWDO�IRUFHV�

— Percy Mabandu
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WARWICK THORNTON

A life in question will unfold tattoo 
parlour to the tote of this glass pipe 
the nation shall rise up in a hail of 
burn outs, black eyes and southern 
crosses.”

:DUZLFN�7KRUQWRQ¶V�EROG�YLGHR�
LQVWDOODWLRQ�Meth Kelly �����H[SORUHV�
KRZ�$XVWUDOLD¶V�FRORQLDO�IURQWLHU�
narrative has been shaped by the 
LPDJLQDU\�KHURLF�DFWLRQV�RI�WKH�FXOW�
¿JXUH�1HG�.HOO\��7KH�ZRUN�TXHVWLRQV�
WKH�OHJLWLPDF\�RI�.HOO\¶V�KHUR�VWDWXV�
WKURXJK�D�PRGHUQ�UHLQWHUSUHWDWLRQ�RI�
KLV�PRUDO�SHUVRQD��7KRUQWRQ�VNHZV�
WKH�QDWLRQDO�QDUUDWLYH�URRWHG�LQ�WKH�
URPDQFH�RI�D�:HVWHUQ��E\�WUDQVIRUPLQJ�
.HOO\�LQWR�D�³PHWK�KHDG�UREELQJ�D�
��(OHYHQ´��SODFLQJ�KLP�LQ�D�EDQDO�
�VXE�XUEDQ�GHOLQTXHQW�UHDOP��IDU�
UHPRYHG�IURP�FXOW�VWDWXV�

Meth Kelly 2020
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVW�DQG�$QQD�6FKZDUW]�*DOOHU\��0HOERXUQH
&RPPLVVLRQHG�E\�WKH�%LHQQDOH�RI�6\GQH\

“

Born 1970 in Alice Springs, Australia 
Lives and works in Alice Springs

“
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VICTORIA HUNT

Victoria Hunt’s TAKE 2019 draws 
together mana wahine (female 
knowledge), dance and archival 
materials to retell the story of the 
UHPRYDO�RI�WKH�DQFHVWUDO�0ƗRUL�PHHWLQJ�
house, Hinemihi o te Ao Tawhito, from 
Aotearoa/New Zealand to England in 
1892. TAKE constitutes an emotional 
engagement with history, and a call for 
the restitution of cultural material to the 
places from which they originally came. 

TAKE 2019
single-channel digital video, colour, sound
9:19 mins
Courtesy the artist
Originally supported by Sydney Opera House Digital Mentorship 
Program with editor/producer Margot Nash 

Born on the land of the Yugambeh people, Surfers Paradise, Queensland 
Lives and works on the land of the Gadigal people of the Eora Nation, Sydney
$QFHVWUDO�$I¿OLDWLRQV�DUH�7H�$UDZD��1JƗWL�.DKXQJXQX��5RQJRZKDDNDWD��
English, Irish and Finnish



22ND BIENNALE
    OF SYDNEY

REHAB NAZZAL 

A Night at Home 2009
single-channel digital video, colour, sound
4:00 mins 
Courtesy the artist 

Born 1986 in Mildura, Victoria
/LYHV�DQG�ZRUNV�7RURQWR��&DQDGD��%HWKOHKHP�DQG�5DPDOODK��3DOHVWLQH�

A Night at Home is a sound work 
of a military night intrusion on 
Palestinian civilians that also 
offers a visual experience through 
the inclusion of English subtitles 
of whispered dialogue and 
JODQFHV�RI�ÀLFNHULQJ�OLJKW�EHWZHHQ�
mother and child. It was recorded 
in the Jenin area of Palestine 
while visiting my mother with my 
children. After midnight we woke 
up to sounds of bombing and 
VKRRWLQJ��WHUUL¿HG�DQG�GLVRULHQWHG��
My son was asking questions 
that I as a parent was unable to 
answer. Neither was my mother 
able to answer my questions. 

Israeli occupation forces regularly 
invade Palestinian communities at 
QLJKW��LQÀLFWLQJ�WHUURU��FRQGXFWLQJ�
home raids, and arresting 
activists who demand an end to 
the occupation of their homeland. 
With the absence of light, hence 
the absence of image, sensorium 
sensation dominates the sense 
of place for those who encounter 
such experiences.”

Rehab Nazzal’s A Night at Home, 
FUHDWHG�LQ�D�FRQÀLFW�]RQH�LQ�WKH�-HQLQ�
area of Palestine, bears the formal 
traces of these conditions, conveying 
meaning through sound and the 
whispered words of a stranger.

“
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COLECTIVO AYLLU

beautiful features 2020
single-channel digital video, colour, sound
5:00 mins
Courtesy the artists
Presented at the 22nd Biennale of Sydney with generous support 
from Australian Print Workshop and Open Society Foundations, and 
assistance from Acción Cultural Española (AC/E) and NIRIN 500 
patrons.

Formed 2009 in Madrid, Spain 
Live and work in Madrid

Alex Aguirre Sánchez 
Born 1973 in Quito, Ecuador 

Leticia / Kimy Rojas
Born 1969 in Guayaquil, Ecuador

Francisco Godoy Vega 
%RUQ������LQ�6DQWLDJR��&KLOH�

Lucrecia Masson
Born 1981 in Ombucta, Argentina

Yos Piña Narváez
%RUQ������LQ�&DUDFDV��9HQH]XHOD

“

Colectivo Ayllu is a collaborative 
research and artistic-political action 
group formed by migrants, people 
of colour, queer and sexual-gender 
dissidents from the ex-Spanish 
colonies. Their work draws upon 
long memories of colonial pain and 
contemporary realities of racism and 
violence, border control and detention 
centres, and modern technologies of 
surveillance, regulation and control. 
The collective proposes a critique 
of white supremacy and European 
colonial heteronormative ideology.

,Q�WKHLU�¿OP�beautiful features 2020, 
Colectivo Allyu employ dance and 
protest as political strategies in an 
exhilarating critique of western and 
heteronormative constructions which 
persist in the Spanish colonial context. 
As they express: ‘In 2020 we, Black 
and Indigenous sodomites, are still 
alive and with wounds we dance the 
pain away.’

We remember that we are alive by 
our ancestors.
We resist with pleasure. We resist 
with our open colonial wounds.
We resist occupying the 
streets shouting against white 
supremacy.”
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TERESA MARGOLLES

Aproximación al lugar de 
los hechos (Proximity to the scene) 2020
video, sound, colour

54:30 mins

Commissioned by the Biennale of Sydney with assistance from 

Acción Cultural Española (AC/E), Embassy of Spain and Galerie 

Peter Kilchmann

Courtesy the artist 

The artist also acknowledges student volunteers from 

The National Art School: Terhi Hakola, Nathan Hale, Carolyn Lee

Born 1963 in Culican, Mexico
Lives and works in Mexico City and Madrid, Spain

The stabbed body, open in 
multiple wounds, in its interior 
lays the evaporating remains, 
drop by drop like a never closing 
wound, always suppurating.”

This work references the places where 

homicides and disappearances of 

women have occurred. The violent 

events took place in Sydney and its 

surrounding suburbs. Teresa Margolles’ 

work is an accumulation of violent acts, 

plotted through a complex memorial 

to lives lost and to sites where trauma 

continues to resonate and bare material 

traces of the violence perpetrated. 

Margolles visited sites where women 

and trans women have been murdered.

The blood that has soaked into the 

sites, the hair and body odour, are 

remembered amongst the sites’ other 

accumulated particles. These particles 

are collected through sponging the 

sites with water – collecting what 

residue remains – of which we are all 

witnesses.

Margolles and a group of participants, 

students from the National Art School, 

developed performative actions to 

collect the essence of each scene 

using water and absorbing material 

from the site. These actions, here 

documented on video, also inform 

Margolles’ installation at the Biennale 

RI�6\GQH\��D�URRP�GH¿QHG�E\�D�
perimeter of red industrial curtains, in 

the interior of which are 20 steaming 

iron plates on which drops of water fall. 

This is the water that was absorbed in 

the documented and aforementioned 

scenes.

“
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MOARA BRASIL 
AND JANAÚ

The history of Brazil is marked 
by innumerable violence against 
the native people of its territory, 
in recent years there has been 
a greater articulation between 
the native population, including 
the presence of representatives 
in the National Congress. For 
the indigenous, the territory is 
fundamental to the traditional way 
of life, it is there that the relations 
between the community and 
spirituality are structured in deep 
connection with nature. That’s 
why to protect native people is to 
protect the environment.

Moara Brasil
Born 1983 in Pará, Brazil
Lives and works in Sao Paulo and Pará 

Janaú
Born 1983 in Rio de Janeiro, Brazil
Lives and works in Ubatuba, Brazil and itinerant 

The indigenous women’s strength 
calls for ‘Territory: our body, our 
spirit’ because the earth is sacred 
as well as each of the beings that 
inhabit it, in body and spirit. Their 
power is an answer to the colonial 
violence that historically has 
tried to destroy their traditions 
DQG�WKH�QDWXUH��LW¶V�D�¿JKW�DJDLQVW�
oppression to the women’s 
bodies, to the mother nature 
body.” 

Kunhã Strength 2019
single-channel digital video, colour, sound
14:05 mins
Courtesy the artists

“
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MOARA BRASIL 
AND JANAÚ

‘Kunhã’ means woman in the indigenous 
language Tupi-Guarani, still alive for 
many Indigenous people of Brazil. 
In August 2019, the First Indigenous 
Women’s March took place in Brasília, 
the capital of the country. With the 
slogan ‘Territory: our body, our spirit’, 
woman from all over the country came 
together to demand the demarcation of 
their traditional lands as well as to ask 
for more public policies to protect their 
FRPPXQLWLHV��)RU�WKH�YHU\�¿UVW�WLPH�
almost two thousand women gathered 
in the political center of the country in a 
historic act. 

Recently, with the pandemic situation 
of the world, activists from all over the 
country are making a strong effort to 
protect the communities from COVID-19. 
As of July 2019, more than one hundred 
indigenous people have died, some 
of whom were important spiritual and 
political leaders of their people. 
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JUSTIN SHOULDER

AEON†: EP I 2020
single-channel video
7:47 mins

Concept, Direction, Performer and Designer: Justin Shoulder 
Co-Director & VFX: Tristan Jalleh
Sound Composition: Corin Ileto
Costume Design: Matthew Stegh, Anthony Aitch, Justin Shoulder 
Cinematographer: Alex Davies 
Photographer: Liz Ham 
Production Assistant: Verity Mackey 
Produced by Insite Arts

Presented at the 22nd Biennale of Sydney with generous assistance 
from the Powerhouse Museum
Courtesy the artist

Born 1985 in Warrang/Sydney
Lives and works in Warrang/Sydney

Free falling they recall the past 
in order to imagine a future 
RI�LQ¿QLWH�ORYH�SRVVLELOLW\��
Rhincodon cruise through 
oceanic malls, Bakunawa ride 
countercurrents all the way to the 
Skyscraper: Jaws of the Horizon 
DND�7KH�(GJH��)XWXUH�OLIH�IRUPV�
DERXQG�YHUWLFDOO\�LQ�WKH�JUHDW�
continual unfolding…”

,Q�WKLV�¿UVW�YLGHR�HSLVRGH�AEON†: EP I 
an ecology of interspecies elementals 
shapeshift in coalition. Bakunawa 
(serpent-dragon) are summoned to ride 
the counter-currents of the revolution. 
Filipinx Myth, Puppetry, pageantry and 
ritual meet to elaborate a syncretic 
futurism. 
 
Aeon—meaning a vital force, or 
DQ�LQGH¿QLWH�SHULRG�RI�WLPH²EHDUV�
tension with †(dagger): the symbol 
placed beside the name of a species 
indicating it has become extinct. The 
world of AEON† speculates a realm 
EHWZHHQ�WKH�LQ¿QLWH�DQG�WKH�GH¿QLWH��
AEON† births a hypnotic ecology of 
beings that emerge from the muck of a 
decomposing parallel world. 

“
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JUSTIN SHOULDER

Recent performance highlights include:  
La Manutention performance artist 
in residence at the Palais de Tokyo, 
Paris 2019, The Prague Quadrennial 
of Stage Design, 2019, Premiere of 
theatre work Carrion, Performance 
Space, Sydney (AUS) + subsequent 
tour to Artshouse, Melb (AUS), Fusebox 
Festival, Texas (USA), Museum Macan, 
Jakarta (IDN), Roskilde (DEN), M+ 
(HK), Singapore Art Museum (SGD). 
$VLD�3DF¿F�7ULHQQLDO���*20$��$86���,Q�
2FWREHU�������6KRXOGHU�ZLOO�SUHPLHUH�
WKH�¿UVW�OLYH�HSLVRGH�RI�$(21���
for Performance Space, Liveworks 
Carriageworks Sydney. 

The work extends on Shoulder’s 
Phasmahammer, an eco-cosmology 
of alter personas based on queered 
ancestral myth. Creatures birthed 
are embodied through hand-
crafted costumes and prosthesis 
and animated by their own gestural 
languages. Phasmahammer believes in 
performance and shared ceremony as 
FRPPXQDO�PHGLFLQH�IRU�GLI¿FXOW�WLPHV�

Phasmahammer is a founding member 
of queer artist collective The Glitter 
Militia (Monsta Gras, Pink Bubble) 
with partner and key collaborator 
Matthew Stegh and Club Ate with 
collaborator Bhenji Ra. Their works 
have been presented across Australia 
and Internationally where they work 
between gallery, nightclub, theatre and 
cinema contexts. 
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15 SCREENS

15 Screens was initiated as a 
platform to exhibit artists in 
juxtaposition to interconnected 
themes. Broken into separate 
reels for the purposes of NIRIN 
NAARM’s online delivery, the series 
hosts a variety of moving image 
material, from artistic video work, 
documentary and archival footage, 
to infomercials, music video clips 
DQG�VKRUW�¿OP��7KRXJK�YDULHG�LQ�
style, these stand-alone works are 
united in their expression of critical 
issues, humour, beauty, calls to 
action, and at times marginalised 
histories that demand our attention.

The diverse range of artists, creatives and 
¿OPPDNHUV�SDUWLFLSDWLQJ�LQ����6FUHHQV�SUHVHQW�
XV�ZLWK�XQLTXH�DQG�FRPSHOOLQJ�VWRULHV��
-DPHV�7\ORU¶V�YLVXDO�HVVD\�Karta Pintingga 
(The Island of the Dead)�FDSWXUHV�D�VHQVH�
RI�SODFH�RQ�.DQJDURR�,VODQG�DV�ZHOO�DV�LWV�
FRPSOH[�KLVWRU\��ZKLOH�6DURHXQ�%ORQJ¶V�ZRUN�
Where’s my father?�������FRPPLVVLRQHG�
DQG�DFTXLUHG�E\�WKH�%RSKDQD�$XGLRYLVXDO�
5HVRXUFH�&HQWHU�LQ�&DPERGLD�RIIHUV�IUHVK�
SHUVSHFWLYHV�RI�KXPDQLW\��SHUVHYHUDQFH�DQG�
IDPLO\�IURP�ZKLFK�WR�UHODWH�RXU�RZQ�OLYHV��
,Q�6DORWH�7DZDOH¶V�ZRUN��WKH�DUWLVW�XVHV�KHU�
RZQ�ERG\�WR�SRUWUD\�DOO�RI�WKH�FKDUDFWHUV�
ZLWKLQ�D�VXSHUKHUR�QDUUDWLYH��FRPPHQWLQJ�RQ�
ZKDW�LV�SHUFHLYHG�DV�WKH�µQRUPDO�ERG\¶�ZLWKLQ�
$XVWUDOLDQ�VRFLHW\��7KH�&ROOL�&UHZ��D�JURXS�RI�
VFKRRO�NLGV�IURP�&ROODUHQHEUL�&HQWUDO�6FKRRO�
LQ�UHPRWH�1HZ�6RXWK�:DOHV��KDYH�SURGXFHG�
DQG�SHUIRUPHG�LQ�PXVLF�YLGHRV��FRPPHQWLQJ�
RQ�WKH�VWUXJJOH�IRU�ULJKWV�DQG�HTXDOLW\��DQG�
UHÀHFWLQJ�RQ�VRFLDO��SROLWLFDO�DQG�HFRQRPLF�
RSSRUWXQLWLHV�IRU�)LUVW�1DWLRQ�$XVWUDOLDQV��
$V�WKH\�VD\��µ&KDQJH�FRPHV�IURP�\RX��IURP�
PH��IURP�XV��DQG�WKDW¶V�IDFW�¶�)LQDOO\��$GULDQ�
6WLPVRQ¶V�YLGHR�FRQQHFWV�WR�KLV�SKRWRJUDSKLF�
series Buffalo Boy�ZKLFK�ZDV�H[KLELWHG�DV�
SDUW�RI�LQ�1,5,1�DW�&DPSEHOOWRZQ�$UW�&HQWUH�LQ�
6\GQH\��D�SDURG\�RI�%XIIDOR�%LOO�DQG�D�IXVLRQ�
RI�LGHQWLWLHV�ZKHUH�FKDUDFWHUV�¿JKW�WKH�FRORQLDO�
SURMHFW�
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    OF SYDNEY

15 SCREENS

JAMES TYLOR
Born 1986 in Mildura, Victoria
Lives and works Canberra
Karta Pintingga (The Island of the Dead) 
2020
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��EODFN�DQG�ZKLWH��VLOHQW
������PLQV
&RXUWHV\�WKH�DUWLVW

SAROEUN BLONG
Born 1998 in Ratanakiri, Cambodia
Lives and works Ratanakiri
Where’s my father? 2019
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVW�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK

SALOTE TAWALE
Born 1976 in Suva, Fiji
Lives and works Sydney
Super 2003
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVW

THE COLLI CREW
Formed 2010
Live and work in Collarenebri,     
New South Wales
Close That Gap 2010
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQXWHV
&RXUWHV\�WKH�DUWLVWV

ADRIAN STIMSON
Born 1964 in Sault Ste. Marie, 
Canada
Lives and works Alberta, Canada
A member of the Siksika (Blackfoot) 
1DWLRQ��ORFDWHG�RQ�7UHDW\���7HUULWRU\�
in southern Alberta, Canada
Buffalo Boy Dreams in 4 Directions 2020
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��EODFN�DQG�ZKLWH��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVW



22ND BIENNALE
    OF SYDNEY

15 SCREENS

15 Screens was initiated as a 
platform to exhibit artists in 
juxtaposition to interconnected 
themes. Broken into separate 
reels for the purposes of NIRIN 
NAARM’s online delivery, the series 
hosts a variety of moving image 
material, from artistic video work, 
documentary and archival footage, 
to infomercials, music video clips 
DQG�VKRUW�¿OP��7KRXJK�YDULHG�LQ�
style, these stand-alone works are 
united in their expression of critical 
issues, humour, beauty, calls to 
action, and at times marginalised 
histories that demand our attention.

The diverse range of artists, creatives and 
¿OPPDNHUV�SDUWLFLSDWLQJ�LQ����6FUHHQV�SUHVHQW�
XV�ZLWK�XQLTXH�DQG�FRPSHOOLQJ�VWRULHV��:RUNV�
E\�5DQ\�3KRN�DQG�6LWKRUW�5HW��FRPPLVVLRQHG�
DQG�DFTXLUHG�E\�WKH�%RSKDQD�$XGLRYLVXDO�
5HVRXUFH�&HQWHU�LQ�&DPERGLD�RIIHU�IUHVK�
SHUVSHFWLYHV�RI�KXPDQLW\��SHUVHYHUDQFH�DQG�
IDPLO\�IURP�ZKLFK�WR�UHODWH�RXU�RZQ�OLYHV��
ZKLOH�,UD4XHHU¶V�ZRUN�LV�SDUW�RI�DQ�DQLPDWHG�
VHULHV��SURGXFHG�LQ�ORFDO�GLDOHFWV��WR�HGXFDWH�
DERXW�PLVFRQFHSWLRQV�DQG�SUHMXGLFHV�HIIHFWLQJ�
/*%7��SHRSOH�LQ�,UDT��ODEHOOLQJ�WKHP�DV�
PHQWDOO\�LOO��VLQQHUV��DQG�RXWVLGHUV��,Q�6DORWH�
7DZDOH¶V�ZRUN��WKH�DUWLVW�XVHV�KHU�RZQ�ERG\�WR�
SRUWUD\�DOO�RI�WKH�FKDUDFWHUV�ZLWKLQ�D�VXSHUKHUR�
QDUUDWLYH��FRPPHQWLQJ�RQ�ZKDW�LV�SHUFHLYHG�
DV�WKH�µQRUPDO�ERG\¶�ZLWKLQ�$XVWUDOLDQ�VRFLHW\��
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RANY PHOK
Born 1991 in Ratanakiri, Cambodia
Lives and works in Phnom Penh, 
Cambodia
Don’t Give Up 2019
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVW�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK

IRAQUEER
Founded March 2015
Transgender in Iraq 2017–18 
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�,UD4XHHU�2UJDQL]DWLRQ��/*%7��,UDTLV��EHWZHHQ�P\WKV��
YLROHQFH��DQG�SHUVRQDO�VWUXJJOH

SITHORT RET
Born 2001 in Ratanakiri, Cambodia 
Lives and works Pou Cha Village, 
Mondulkiri, Cambodia
Last hope 2019
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVW�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK

SALOTE TAWALE
Born 1976 in Suva, Fiji
Lives and works Sydney
Rollergirl 2004
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV�
Courtesy the artist
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15 SCREENS

15 Screens was initiated as a 
platform to exhibit artists in 
juxtaposition to interconnected 
themes. Broken into separate 
reels for the purposes of NIRIN 
NAARM’s online delivery, the series 
hosts a variety of moving image 
material, from artistic video work, 
documentary and archival footage, 
to infomercials, music video clips 
DQG�VKRUW�¿OP��7KRXJK�YDULHG�LQ�
style, these stand-alone works are 
united in their expression of critical 
issues, humour, beauty, calls to 
action, and at times marginalised 
histories that demand our attention.

The diverse range of artists, creatives and 
¿OPPDNHUV�SDUWLFLSDWLQJ�LQ����6FUHHQV�SUHVHQW�
XV�ZLWK�XQLTXH�DQG�FRPSHOOLQJ�VWRULHV��7KH�
&ROOL�&UHZ��D�JURXS�RI�VFKRRO�NLGV�IURP�
&ROODUHQHEUL�&HQWUDO�6FKRRO�LQ�UHPRWH�1HZ�
6RXWK�:DOHV��KDYH�SURGXFHG�DQG�SHUIRUPHG�
LQ�PXVLF�YLGHRV��FRPPHQWLQJ�RQ�WKH�VWUXJJOH�
IRU�ULJKWV�DQG�HTXDOLW\��DQG�UHÀHFWLQJ�RQ�VRFLDO��
SROLWLFDO�DQG�HFRQRPLF�RSSRUWXQLWLHV�IRU�)LUVW�
1DWLRQ�$XVWUDOLDQV��$V�WKH\�VD\��µ&KDQJH�
FRPHV�IURP�\RX��IURP�PH��IURP�XV��DQG�WKDW¶V�
IDFW�¶�:RUNV�E\�&KKRXN�/RHXUQ�DQG�3ULQJ�3URHO��
DQG�/HDQ�0DQJ�DQG�9XQQHQJ�/HQJ��
FRPPLVVLRQHG�DQG�DFTXLUHG�E\�WKH�%RSKDQD�
$XGLRYLVXDO�5HVRXUFH�&HQWHU�LQ�&DPERGLD�
RIIHU�IUHVK�SHUVSHFWLYHV�RI�KXPDQLW\��
SHUVHYHUDQFH�DQG�IDPLO\�IURP�ZKLFK�WR�UHODWH�
RXU�RZQ�OLYHV��ZKLOH�,UD4XHHU¶V�ZRUN�LV�SDUW�
RI�DQ�DQLPDWHG�VHULHV��SURGXFHG�LQ�ORFDO�
GLDOHFWV��WR�HGXFDWH�DERXW�PLVFRQFHSWLRQV�DQG�
SUHMXGLFHV�HIIHFWLQJ�/*%7��SHRSOH�LQ�,UDT��
ODEHOOLQJ�WKHP�DV�PHQWDOO\�LOO��VLQQHUV��DQG�
RXWVLGHUV��
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THE COLLI CREW

Formed 2010
Live and work in Collarenebri,     
New South Wales
Talk of the Town 2011

VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVWV

CHHOUK LOEURN 

AND PRING PROEL

Chhouk Loeurn

Born 1998 in Banteay Meanchey, 
Cambodia
Pring Proel

Born 1990 in Banteay Meanchey, 
Cambodia
Live and work in Banteay Meanchey
Worry 2019

VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVWV�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK

IRAQUEER

Founded March 2015
Feelings and struggles of a young man like 

me 2017–18 

VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�,UD4XHHU�2UJDQL]DWLRQ��/*%7��,UDTLV��EHWZHHQ�P\WKV��
YLROHQFH��DQG�SHUVRQDO�VWUXJJOH

THE COLLI CREW

Formed 2010
Live and work in Collarenebri,     
New South Wales
For My People 2013

VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVWV

LEAN MANG AND 

VUNNENG LENG 

Lean Mang

Born 1995 in Ratanakiri, Cambodia
Vunneng Leng

Born 2001 in Ratanakiri, Cambodia 
Live and work in Ratanakiri
Endure 2019

VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVWV�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK
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15 SCREENS

15 Screens was initiated as a 
platform to exhibit artists in 
juxtaposition to interconnected 
themes. Broken into separate 
reels for the purposes of NIRIN 
NAARM’s online delivery, the series 
hosts a variety of moving image 
material, from artistic video work, 
documentary and archival footage, 
to infomercials, music video clips 
DQG�VKRUW�¿OP��7KRXJK�YDULHG�LQ�
style, these stand-alone works are 
united in their expression of critical 
issues, humour, beauty, calls to 
action, and at times marginalised 
histories that demand our attention.

The diverse range of artists, creatives and 
¿OPPDNHUV�SDUWLFLSDWLQJ�LQ����6FUHHQV�SUHVHQW�
XV�ZLWK�XQLTXH�DQG�FRPSHOOLQJ�VWRULHV��
,UD4XHHU¶V�ZRUN�LV�SDUW�RI�DQ�DQLPDWHG�VHULHV��
SURGXFHG�LQ�ORFDO�GLDOHFWV��WR�HGXFDWH�DERXW�
PLVFRQFHSWLRQV�DQG�SUHMXGLFHV�HIIHFWLQJ�
/*%7��SHRSOH�LQ�,UDT��ODEHOOLQJ�WKHP�DV�
PHQWDOO\�LOO��VLQQHUV��DQG�RXWVLGHUV��7KH�&ROOL�
&UHZ��D�JURXS�RI�VFKRRO�NLGV�IURP�&ROODUHQHEUL�
&HQWUDO�6FKRRO�LQ�UHPRWH�1HZ�6RXWK�:DOHV��
KDYH�SURGXFHG�DQG�SHUIRUPHG�LQ�PXVLF�
YLGHRV��FRPPHQWLQJ�RQ�WKH�VWUXJJOH�IRU�ULJKWV�
DQG�HTXDOLW\��DQG�UHÀHFWLQJ�RQ�VRFLDO��SROLWLFDO�
DQG�HFRQRPLF�RSSRUWXQLWLHV�IRU�)LUVW�1DWLRQ�
$XVWUDOLDQV��$V�WKH\�VD\��µ&KDQJH�FRPHV�
IURP�\RX��IURP�PH��IURP�XV��DQG�WKDW¶V�IDFW�¶�
)LQDOO\��9HW�0RXUQJ¶V�ZRUN�Ulcer in mind�������
FRPPLVVLRQHG�DQG�DFTXLUHG�E\�WKH�%RSKDQD�
$XGLRYLVXDO�5HVRXUFH�&HQWHU�LQ�&DPERGLD�
RIIHUV�IUHVK�SHUVSHFWLYHV�RI�KXPDQLW\��
SHUVHYHUDQFH�DQG�IDPLO\�IURP�ZKLFK�WR�UHODWH�
RXU�RZQ�OLYHV�
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IRAQUEER
Founded March 2015
Feelings of a lesbian woman in Iraq 2017–18 
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�,UD4XHHU�2UJDQL]DWLRQ��/*%7��,UDTLV��EHWZHHQ�P\WKV��
YLROHQFH��DQG�SHUVRQDO�VWUXJJOH

THE COLLI CREW
Formed 2010
Live and work in Collarenebri,     
New South Wales
Legends 2012
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVWV

IRAQUEER
Founded March 2015
Is homosexuality a disease? 2017–18 
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�,UD4XHHU�2UJDQL]DWLRQ��/*%7��,UDTLV��EHWZHHQ�P\WKV��
YLROHQFH��DQG�SHUVRQDO�VWUXJJOH

THE COLLI CREW
Formed 2010
Live and work in Collarenebri,     
New South Wales
Change the game 2011
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�WKH�DUWLVWV

VET MOURNG
Born 1997 in Ratanakiri, Cambodia
Lives and works in Ratanakiri
Ulcer in mind 2019
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
������PLQV
&RXUWHV\�WKH�DUWLVW�DQG�%RSKDQD�$XGLRYLVXDO�5HVRXUFH�&HQWHU��
3KQRP�3HQK

IRAQUEER
Founded March 2015
LGBT+ community killed in Iraq 2017–18 
VLQJOH�FKDQQHO�GLJLWDO�YLGHR��FRORXU��VRXQG
�����PLQV
&RXUWHV\�,UD4XHHU�2UJDQL]DWLRQ��/*%7��,UDTLV��EHWZHHQ�P\WKV��
YLROHQFH��DQG�SHUVRQDO�VWUXJJOH


